







Q ROOM 


MUSIC & D 





es mat ts 





Oe aad 
AS 


= 
24+ 





t 





SEPTEMBER 1957 ONE SHILLING AND SIXPENCE 














SERS Pi | 
Nee NSS 
Ah yee —— i 


ae = as, 


Wit 
w 





















|) 





ITH THIS. | including 


Kd | The Duke of Plaza-Toro 





Luiz 
THE PRO ARTE ORCHESTRA — a 
” ogy mea FESTIVAL CHORUS del Bolero 






Marco Palmieri 
Giuseppe Palmieri 


The Duchess of 
Plaza-Toro 


Casilda 


Gianetta 





Tessa 














~ & 


MASTER’S: 


WAS 
‘+ Ee. 


COVER I The GRAMOPHONE September, 1957 


| CHOOSE YOUR Mw WY 1 (8) 4 LOUDSPEAKER AT [i @,) @) a1) oy 





probably the only people 
to have every Tannoy model on 


permanent demonstration 


Handsome in appearance .. . outstanding in 
reproduction . . . these are the qualities of the 
many Tannoy speakers you can hear at Imhof 
House. And with the help of the famous Imhof 
Comparator you can hear them (and other makes 
of speaker, too) with any desired combination of 
amplifier, tuner unit and player. Come and see 
the most comprehensive Hi Fi showrooms in 
Europe ; or write for fully illustrated catalogue. 


ILLUSTRATED 





Top: Imhofs flexible range of Loudspeaker Cabinets—an 
aimirable enclosure for Tannoy speakers—with matching 
control and record storage cabinets. 


Centre: Tannoy York loudspeaker enclosure specially 
d2signed to make the most of the high standard of performance 
of Tannoy Dual Concentric Units. 


Bottom : /Imhofs Trolley Cabinet mobile control unit with 
Reflexian loudspeaker enclosure fitted with 12” Tannoy Dual 
Concentric speaker—a combination exclusive to Imhofs. 


Alfred Imhof Limited, Dept. 19 
112-116 New Oxford Street, London, W.C.| 
Tel: MUSeum 7878 
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Beethoven SONATA NO.23 IN F MINOR, OPUS 57—‘APPASSIONATA } 
SONATA NO.8 IN C MINOR, OPUS 13—PATHETIQUE’ 
RUBINSTEIN RB-16004 


CONCERTO FOR VIOLIN AND ORCHESTRA 

with The Dallas Symphony Orchestra 
conducted by Walter HendI 

Spohr CONCERTO NO.8 IN A MINOR, OPUS 47 
with The RCA Victor Orchestra 
conducted by Izler Solomon 

Tchaikovsky sERENADE MELANCOLIQUE 

with The Los Angeles Philharmonic Orchestra 
conducted by Alfred Wallenstein 
HEIFETZ RB-16009 


AIDA 

complete recording from broadcast performances 
March/April, 1949 conducted by 

TOSCANINI RB-16021/3 (libretto 4/-) 


Beethoven SYMPHONY NO.3 IN E FLAT MAJOR, OPUS 55—‘EROICA’ 
THE CHICAGO SYMPHONY ORCHESTRA 
conducted by | 


FRITZ REINER RB-16001 


Stravinsky THE RITE OF SPRING 
THE PARIS CONSERVATOIRE ORCHESTRA 
conducted by 
PIERRE MONTEUX RB-16007 


HUNGARIAN RHAPSODIES 
ALEXANDER BRAILOWSKY RB-16014 


Schubert FANTASY IN C MAJOR, OPUS 15—“WANDERER’ 
Prokofiev SONATAS NO.2, OPUS 14 and NO.3, OPUS 28 
GARY GRAFFMAN_ RB-16015 


Mozart SONATA NO.9 IN D MAJOR, K.311; 
SONATA NO.4 IN E FLAT MAJOR, K.282; 
COUNTRY DANCES, K.606 
WANDA LANDOWSKA 1 RB-16017 
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RCA RECORDS 1-3 BRIXTON ROAD LONDON SW9 
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HIGH QUALITY 
TAPE RECORDER 
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The above recorder uses a synchronous capstan motor and for use on 12 volt 
car battery a 50 c/s + | cycle 230V, 120W, power supply unit is available. 





T.R.G.10 MINIATURE AMPLIFIER AND VERSATILE PRE- 
AMPLIFIER. A modern miniature amplifier, measuring only 44 in. x 5 in. 
over front panel and projecting 104 in. to the rear. Uses C core trans- 
former material to obtain low external magnetic field and has less than 0.1 9% 
harmonic distortion at 10 watts output. The amplifier response is level 
15 c/s to 50,000 c/s within 0.2 db. The 3-valve pre-amplifier will operate 
direct from recorder heads with correction networks for difficult tape 
speeds and switched inputs are provided for radio, microphone and gram. 
with correction for all recording characteristics. 


*““SUPER 50 WATT” AMPLIFIER. This heavy duty amplifier is 
available for long life under arduous conditions. The normal life being 
5,000 hours without valve change. 
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* The total hum and noise at 7} in. per second, 50-12,000 
c.p.s. unweighted is better than 50 dbs. 


* The meter fitted for reading signal level will also read 
bias voltage to enable a level response to be obtained under 
all circumstances. A control is provided for bias adjustment 
to compensate low mains or ageing valves. 


* A lower bias lifts the treble response and increases 
distortion. A high bias attenuates the treble and reduces 
distortion. The normal setting is inscribed for each instru- 
ment. | 


* The distortion of the recording amplifier under recording 
conditions is too low to be accurately measured and is 
negligible. 


* A heavy mumetal shielded microphone transformer is 
built in for 15-30 ohms balanced and screened line, and 
requires only 7 micro-volts approximately to fully load. 
This is equivalent to 20 ft. from a ribbon microphone and 
the cable may be extended 440 yds. without appreciable loss. 


* The 0.5 megohm input is fully loaded by 18 millivolts 
and is suitable for crystal P.U.’s, microphone or radio inputs. 


* A power plug is provided for a radio feeder unit, etc. 
variable bass and treble controls are fitted for control of 
the playback signal. 


* The power output is 4 watts heavily damped by negative 
feedback and an oval internal speaker is built in for monitor- 
ing purposes. 


* The playback amplifier may be used as a microphone or 
gramophone amplifier separately or whilst recording is being 
made. 


* The unit may be left running on record or playback, even 
with 1,750 ft. reels, with the lid closed. 





a 


C.P.20A AMPLIFIER. This standard amplifier for extreme 
tropical use will operate from 230 V. A.C. mains or 12 V. 
car battery and give 15 W. output for a consumption of 
5.5A. Inputs for 30Q balanced microphones, M.I. P.U. and 
Cr. P.U. 


FOUR CHANNEL ELECTRONIC MIXER 


An Electronic Mixer for four 30-50Q balanced line microphones or special 
to order. Normal output 0.5 V. on 20,000Q2 but | mW., 600 balanced 
or unbalanced is available as an alternative. 


The 3—CHANNEL MIXER and PEAK PROGRAMME METER is 
similar to the above but is fitted with a meter reading peak signals with 
| second decay time and calibrated in dbs from zero level | mW., 600 to 
+ 12 and —20 balanced or unbalanced output by means of switch. 
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VORTEXION LIMITED, 257-263 The Broadway, Wimbledon, London, S.W.19 


Telephones: LiBerty 2814 and 6242-3 Telegrams: ‘‘ Vortexion, Wimble, London.” 
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THE QUAD Il IN THE WORLD—No. 2 



































‘The feature most appreciated by our customers is the nice 
layout of the QUAD II Amplifiers that has not a too technical look 
if it is mounted in a piece of furniture. 


- Furthermore,QUAD II Amplifiers are preferred by many of our 
A dealers in particular for installations in remote country houses 
high up in the mountains where reliability is most important since 
the slightest defect would mean a long journey for the dealer in 
question. 


Since QUAD II Amplifiers show practically no defects whatso- 
ever even after long tse,and since the interior can really be shown 
also to the most critical customer, they represent a preferred type 
of amplifier on the Swiss market. 


Needless to say that this quality has also been appreciated 
by the Swiss Broadcasting Authorities and by a great number of 
people using these amplifiers for professional purposes.”’ 

Yours sincerely, 





An extract from a letter received from 
Willy Egli & Co. of Switzerland. 






In like manner, enthusiasts the world over, 

express their approval of the QUA) II — 

the best which present techniques can devise. 

The design of the QUAD II is simple and straightforward, 
without the sacrifice of a single refinement capable of 
contributing to the final objective — | 


the closest approach to the original sound. 


Send for full details ¢» Brochure to Dept. G. 


ACOUSTICAL MANUFACTURING COMPANY LTD 
HUNTINGDON, HUNTS. Telephone: HUNTINGDON 36! 





THE QUAD I! IS AVAILABLE THROUGHOUT THE WORLD 


~ Acousticat 
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Development by JASON 


At the B.S.R.A. Exhibition, September 20th-22nd* and , 
the Harrogate Audio Fair, October 2 5th-27th* | 
we are showing a range of 

Matching Equipment for Shelf Mounting in which 
advanced techniques are combined with 

attractively styled housings to provide 

matched apnearance with matched performance. 


If you are not able to visit us at either Exhibition, 


please write for details, which will be available September 20th. 
* Please write to us for tickets. 


AMPLIFIERS 
AM /FM TUNERS 
AM /SWITCHED F.M. 





TUNERS 
SWITCHED TUNERS JASON MOTOR & ELECTRONIC COMPANY 
328, CRICKLEWOOD LANE, LONDON, N-W:2 
S.W. CONVERTORS Telephone—SPEedwell 7050 





RTI 
LM6/54507 
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THE The first Tape Recorder ever designed and wholly 
FERROGRAPH manufactured in this country was the Ferrograph. 
POLICY Today its leadership in the field of magnetic sound 
recording is undisputed. By virtue of its outstanding qualities, it 
‘has been chosen by the Services, by educational authorities, 

scientists and explorers, by large industrial organisations for an 


infinite variety of uses, by leading personalities in the world of 


music, by Record manufacturing companies and by the B.B.C. 


As a result, at no time have we ever been able to make 
enough Ferrographs to satisfy the ever-growing demand. For this 


we make no apology—it is, perhaps, the penalty of success. 


We do not believe that a highly complex instrument like 
the Ferrograph can be mass-produced on conveyor-band principles. 
On the contrary, our inflexible policy of controlled production 
does ensure that each one is built to the highest precision standards 
and individually tested at every assembly stage. It is, in fact, this 
liberal expenditure of time and money — this ceaseless and reward- 
ing search for the ultimate in performance—that has created 
the almost legendary reputation enjoyed by the Ferrograph among 
those to whom sparkling realism and life-time dependability count 


so much more than first cost. 





eries 66. For incorporation into existing hi-fi systems and cabinets. 
Model 66N (3 d 7 84 Model 66H and 15 88 
he Incomparable * Htodel 66M £90 end 74 ins) 9¢ one (7h and 15 pas.) $8 ga. 

3A. In biack bi Model 3A/N and 73 i. =a 
Fe FKO ya | x Medal SANK (74 3 ant Si. aot ) 86 gns. (inchoding 9° ree Bh ke — alg 
a fp Stereo 77. Monaural ieee and monitoring. Stereophonic playback with 

commercial tapes. 98 g 

TAPE RECORDERS Stereo 88. Full nwa oe stereophonic recording and playback. 105 gns. 
Note: With Model 77 and Mode! 88 playback power amplifiers and 
loudspeakers are necessary. 


BRITISH FERROGRAPH RECORDER CO. LTD - 131 Sloane Street, London, S.W.1 - Tel: SLOane 2214/5 & 1510 
(A SUBSIDIARY OF WRIGHT AND WEAIRE LTD.) 
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ACTORY FRESH x...“ 
3 PLAYING 
@) RECORD 

LIBRARY . 


SaLes Service 


Already the name of the Long Playing Record Library is ‘well known among music lovers for providing a lending library service 
of an unparalleled standard throughout the British Isles. This service costs the borrower approximately |/- per disc per week (including 
postage) and we operate a twenty-four hour, return of post, changing service. All the Library records are themselves purchaseable 
at reasonable second-hand prices—marked down according to the number of times they have been borrowed (unless brand new and 
unplayed). Alternatively a ‘‘ factory fresh ’’ copy can be supplied to order and when included in a Library parcel provides a post-free 
change of Library records also. When we add that the standard of condition of Library records is astonishingly high, the very large 
majority being in mint, or near mint, condition, it is easily understood why we get hundreds of letters annually congratulating us 
on our service. May we quote from just one, from M.A. of London, N.W.I1. He says : 


‘S 
4 \ 


| doubt whether I have ever properly expressed my appreciation of the Library. It is a most remarkable 
institution in the complete but thoroughly pleasant efficiency of its service and in its splendid value for money. 
Indeed | cannot put a price on what I have gained from it. It has completely re-educated me musically, and 
is making it possible for me to acquaint my son as he grows up with a wealth of varied music unattainable 
in any other way. You are a unique educational force—education not unalloyed with pleasure ! 


Fuller details of our Library Service are available if you send us a large s.a.e. 2d. 


THE LONG PLAYING RECORD LIBRARY CATALOGUE & HANDBOOK for 1957 

Now available in a second edition, our famous Catalogue & Handbook has been posted to every part of the world. As a comprehensive 
guide to the best recordings of the Classical Repertoire it is in regular use, not only by private collectors, but by educational 
authorities, several European broadcasting organisations, and the trade in general. 

Besides listing virtually all the recommended Classical L/Ps issued in this country up until the Spring of this year (where possible 
in order of importance) there are also Sections on : The Care of Long Playing Records, The Reproduction of Long Playing Records, 
A Basis for a Collection (100 Recommended L/Ps) and, of course, full details of the Library. 

At only 3/- (post free) surely this publication is the best value available today in the gramophone world. 

Can we post YOU a copy ? 


AND NOW a new service : for the Collector, for the High Fidelity enthusiatt....... 
FACTORY FRESH SALES SERVICE is a new service operated exclusively by The Long Playing Record Library 


FFSS indicates that the record purchased is not only a brand new, guaranteed unplayed factory copy but that it has been obtained 
from the manufacturers by special order for the purchaser. Besides being unblemished, the disc is also as up to date a pressing 
as currently available in this country. 

This is tremendously important when it is realised that many of the older L/Ps (especially Decca) are currently being re-cut from 
the master tapes by the manufacturers with marked improvement in reproduction. 

INSPECTION before dispatch means that only good pressings are chosen. 

ADVICE We can supply the ‘* best Recording ’’ to order, if asked. 


PACKING Unique and specially designed. All records polythene sleeved. No charge for postage and packing on any L/P, 
M/P, or two E/Ps sent within the British Isles (except Eire). No charge on export orderss of £10 or over. 


SPEED of DISPATCH 24-hour service for discs currently and immediately available from the Manufacturers. 


GUARANTEE on all records providing any fault was inherent in the disc when it left here and has not subsequently been induced 
by faulty equipment or careless handling. Our decision is final in this matter. 


STYLUS REPLACEMENT Sapphire or Diamond—by return of post in most cases. 


EQUIPMENT & ACCESSORIES Our Reproduction Specialist, Mr. C. T. Salisbury, will be only too happy to advise personally 
on the best available within YOUR price range. | 


WHY NOT MAKE A TRIAL ORDER NOW ....... 


(or send a large s.a.e. (2d) for details ) FROM 


THE LONG PLAYING RECORD LIBRARY 


SQUIRES GATE, STATION APPROACH, BLACKPOOL, LANCS. 


——— 
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BRITAINS FINEST RANGE... 
















EES 


made by Gramophone Specialists 








The world’s 


most advanced 





portable gramophone 





1960 Switched VHF Chairside E-A‘-R TRIPLE-FOUR 


Three BBC programmes & Gram. 55 gns 
Models without radio at 35 gns and 42 gns. FOUR SPEAKERS - FOUR CONTROLS + FOUR SPEEDS 





Collaro or Garrard changer 


36 gns 


@ EAR  four-stage — six- 
watt push-pull amplifier. 


@ Independent Bass and 
Treble Boost. 





@ Input Selector Switch © 
for L.P., 78 and Radio 
or tape. 


@ Four permanent magnet 
speakers with crossover 


1960 Portable en. 

3 controls, 2 speakers. @ !0-Record Auto-Changer 
New E-A’R Push-pull amplifier 25 gns with manual position. 

Non-auto 23 gns 


@ High compliance’ turn- 





























over pick-up. Ee 
Vd 
E z A y R originality of design, high standards of 
craftsmanship and a determination to offer the best at each price 
level . . . these are the driving forces behind the success of the 
Bantam Auto E-A°’R range. E-A‘R have demonstrated their leadership by 
2 speakers, Collaro changer. iscernins listener. who knows 
New E‘A‘R Push-pull amplifier 22 gns anticipating the demands of the disce ¢ lis , 
that every E-A‘R model is the product of continuous specialized 
development. 
Lo 
Cer 
Balanced High Fidelity} Ai &-A-R models are 4-speed 
—— (16-33-45-78) 
Hear the E-A'R range of Balanced The symbol of Leadership in Gramophones 
High Fidelity and Standard Models 
) at your dealers’ showrooms. Ask ELECTRIC AUDIO REPRODUCERS LTD. 
; for details of the E-4-R range of 
Musicmaker Non-auto Reproducers or write to us for The Square, Isleworth, Middlesex 


Plays with lid closed. 15 gns fully illustrated literature. Cables: Eargram, Isleworth, Houns'ow. Phone: ISLeworth 6256-8 
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The P] LOT H FA I] The HFA II is a superb piece of 


high-fidelity equipment, an amplifier 
and pre-amplifier on one chassis, 


the most graceful combining advanced high-fidelity 


craftsmanship with luxurious visual 
° . appeal. The clean, contemporary 
com bi nation of design and the simplicity of the control 
panel presents a new approach in 


SOU nd and style in styling, whereby precision engineering 


is presented in an instrument of 
° ° beauty. The HFA II in itself is an 
h igh-fidel ity integral part of the modern home, and 
will endow a deep pride of ownership. 
ie | 





, 
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The HFAII Combined Amplifier Control Unit 


| This unit provides 10 watts of undistorted power with extremely low 

| intermodulation and harmonic distortion. With minimum hum and noise levels, 

| the circuitry maintains full response over the full audio range. Scratch and 
rumble filter switches incorporated in the control panel, both switches have a new 
| slide action movement. An outstanding feature of this fine amplifier is the loudness 
| compensating control. The unit is presented in a brushed brass case on a silver grey 
| hammer finish chassis and mounted on non-scratch rubber feet. 


a Write today for fully descriptive leaflet. 


© ay qe © al HIGH FIDELITY DIVISION 
PILOT RADIO LTD 
PARK ROYAL ROAD - 


LONDON - N.W.10. Telephone: ELGar 7353 





See and hear this equipment on STAND No. 5 and DEMONSTRATION ROOM No. I3! 
AT THE B.S.R.A. EXHIBITION, WALDORF HOTEL, SEPTEMBER 2ist & 22nd. 
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Independent test 
shows Ful-Fi best! 


After exhaustive evaluation tests with another make of 
cartridge hitherto fitted, another reputable firm of radiogram 
manufacturers (this time in Australia) has chosen the B.S.R. 
TC8M cartridge for use in their range of record reproducers. 







Apart from the good design, the strong construction and the excellent resistance to tropical 
conditions of the TC8M, the Australian firm were particularly impressed with the performance 
of the B.S.R. cartridge—they write: 


“ ..a preference for the unit employing the B.S.R. cartridge was expressed by all parties. . . . The majority 
of comments referred to a slight increase in bass together with clearer treble reproduction.” 
Ful-Fi cartridges are available for fitting to existing pick-up arms—see your dealer today. 


Turnover Crystal 
Cartridges 
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FEATURE POINTS OF FUL-FI CARTRIDGES : 
Strong, efficient design. _- 

Very easily removed from pick-up arm for cleaning or 
replacement of styli. 

Individually cked in Polystyrene tai protected 
from dust and damage. 

Precision ground sapphire styli, can quickly be replaced 
when worn out. 

The TC8M has a flat response +3 db. up to 12,000 
c.p.s. Output (at 1,000 c.p.s.) at 1-2 cm/sec. -3 volts. 
Alternative model—TC8H is of identical construction. Flat 
response +3 db. up to 7,000 c.p.s. Output (at 1,000 c.p.s.) 
e/ 1-2 cm/sec. °9 volts... 


Fitted to the Mlananch— 





+ + + + HH 





BIRMINGHAM SOUND REPRODUCERS LTD. OLD HILL STAFFS. 
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and Performance 





NEW MODELS 


built to new concepts of Quali 





THAMES 


With new Volmar Amplifier Type 3302, bass 
and treble cortrols in negative feed-back loop, 
phased triple-speaker system, acoustically bal- 
anced cabinet in quiet tones of blue and maroon, 
and Garrard RC/120 4-speed Autochanger. The 
method of sound-distribution employed achieves 
great depth, wide range and exceptional clarity. 
(A.C. Mains). 





































MEDWAY 

Improved version of a highly success- 
ful VOLMAR Model, but with Amp- 
lifier Type 3305 tone control in neg. 
feed-back loop, and Collaro “‘ Chal- 


lenger”’ Autochanger. Cabinet cov- 


ered red and buff leather cloth (A.C. ) 


CONWAY 22 GNS. 


Styled as the Medway, but with new Volmar 
Amplifier Type 3301. 20 —_ 


MEDINA (To right) 


Ideal where space or spending might be 
limited. With new Amplifier Type 3305 
and Garrard 4/SP Single Playing Unit. 
Leather-cloth covered (A.C.). J gus 


DART As Medina, but with 16 ons. 


AmplifierType 3301. 


CVoimar, 


287 «. 





CADET (1% if) 


Improved version of the original Cadet, 
but with Volmar Amplifier Type 3301 
and B.S.R. Single Record Playing Unit 


TU/9 (A.C.). 14 GNS. 
15 ons. 


SPRITE As Cadet, but with 
Amplifier 3305 





ty 
























OF IMMEDIATE APPEAL TO 
THE EAR, THE EYE, THE POCKET 















The new VOLMAR Models successfully 
reflect a policy of expert designing and 
planned production techniques to bring 
superb standards of musical reproduc- 
tion at prices to meet all pockets. From 
the thrilling new multi - speaker 
‘““ THAMES ’”’ to the compact and very 
attractive ‘‘CADET’’ there is a 
VOLMAR model to please all tastes and 
to give years of service and satisfaction. 
HEAR VOLMAR TODAY AND 
LET YOUR EAR DECIDE. 


PRINTED CIRCUITS 
IMPROVED AMPLIFIERS 
4-SPEED UNITS TO CHOICE 
AC/DC MODELS 

CABINETS OF PLEASING, 
HARMONIOUS DESIGN 


Full Descriptive Leaflet showing the entire 
new Volmar Range in detail gladly sent on 
request ; also name and address of your 
nearest Volmar stockist if required. 


+ + + HF 


FROM LEADING STOCKISTS EVERYWHERE 
VOLMAR, 141 HIGH STREET, BRENTFORD, MIDDLESEX EALing 14/3 
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AUDIO CENTRE 


The Hi-Fi shop con- 








Demonstration 
Rooms where every taining large stocks of 
leading make of equipment, and an ex- 


reproducer may be cellent selection of 





heard in attractive books; also Record 


comfortable sur- players and accessories 


roundings. etc. 





IF YOU LIVE IN THE NORTH 


—this is the only address where you can obtain the benefits of the 
Higham Comparator to assist your correct choice of quality equipment. 
An ugly mass of levers and switches has been avoided as we find that 
such frills only confuse the music-lover, but the unique control panel 
does enable ALL LEADING MAKES OF AMPLIFIERS, V.H.F. TUNERS, 
GRAM UNITS, etc., to be heard by instant direct comparison. 





Incidentally if you are interested in permutations there are several thousand com- 
binations ! | 


(It is advisable during the Autumn months to book an appointment for direct comparison 
demonstrations.) 7 





HIRE PURCHASE & CREDIT SALE FACILITIES 


The accompanying photograph shows 
just a small selection of the many 


LOUDSPEAKERS which we stock. 





All speakers can be directly switched 
for listening tests through the 


Higham comparator. 





Manchester’s largest hi-fi SPECIALISTS can also demonstrate side-by- 
side such fine instruments as the 


ARMSTRONG SONIXGRAM H G H FI DE L ITY 


SOUND SALES TRI-CHANNEL DEVELOPMENTS LIMITED 
H.M.V. STEREOSONIC REPRODUCER 1448146 OXFORD ROAD 


TAPE RECORDERS by FERROGRAPH, ELON, BRENELL MAN € “ ESTE R 1 3 


ARDwick 5762 
Bus Route 41 or 42 to Roxy - If by car drive towards Manchester University 
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THE WORLDS FINEST Hi-Fi PRODUCTS 
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TEST YOUR TRACKING ! 


BJ introduce the first ALIGNMENT PROTRACTOR in 
Plastic ivorine for measuring the tracking accuracy of all 
pickup assemblies. 


Send P.O. for 7/- to-day ! 
Only BJ Arms overcome tracking error 


BJ Arms and BJ Reproducers are available at your local Dealer. For full details write to: 
BURNE-JONES, SUNNINGDALE ROAD, CHEAM, SURREY 


LEARN ANOTHER LANGUAGE 


which includes “HIS MASTER'S VOICE’, COLUMBIA, MARCONIPHONE 
FMT ... INTRODUCE PROVED 
| CONTINENTAL METHOD 
TO BRITAIN — 


FRENCH ITALIAN rue casy MO OEMAL war 


SPANISH - GERMAN maces 
, 7 In thtee months you can learn a new language—without the drudgery 
RUSSIAN | of learning by heart. Assimil Books, Assimii Records, or, ideally a 
| combihation of both, bring you a thoroughly practical and satisfying 
means of home study. 

































Send for details of the weild's quickest method of learning a language. 
- E.MA INSTITUTES LTD., 
(Sofe British Distributors of Assim‘l) 


Dept. B314, 10 Pembridge Square, London, W.2. Tel. BAYswater 5131/2, or 
“ H.M.V.” " Showrooms, 363-367 Oxford Street, London, W.l. Tel. MAYfair ine 
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4-SPEED GRAMOPHONE 
TRANSCRIPTION UNIT 
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(MODEL 41200) 


for fully faithful reproduction 


Entirely new type 4-speed mechanism (16%, 333, The ‘‘Studio”’ transcription arm ‘fitted is of 


45 and 78 r.p.m.) ensures absolutely uniform speed, tubular metal which has a very low resonance, and 


with reproduction free from frequency modulation. ls so designed as to be capable of playing 163 
A very heavy turntable is fitted with a ground and 


q 66 * 99 | 
lapped spindle running on to a ball which takes the records. Any type of © Studio " turnover crysta 


total thrust of the turntable, and results in correct can be fitted. Model 41200 can also be supplied 


speed with no detectable ‘‘ wow ”’ or “‘ rumble ”’. without pickup. 





SEE IT ON STAND 
No. 26 
at the Radio Show 
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COLLARO LTD., RIPPLE WORKS, BY-PASS ROAD, BARKING, ESSEX 
Telephone : Rippleway 5533—Telex 8748 Telegrams : Korllaro-Telex-Barking 


Makers of Record Changers, Gramophone Units, Pickups, Electric Motors, etc. 
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You'll 
enjoy 
record- 
buying 


this way... 


All our branches have 
in stock the complete 
range of the new 





_ = must often wish, when buying records, that you could look 


find what you are looking for, perhaps to discover a record you 
didn’t know about. Now with the Polyfoto self-service system the 
records you want—from Basie to Bach, from Donegan to Dohnanyi LONDON, W.8 Western 0461 
—are set out for you to look through and play yourself, without © 124 BAKER STREET, 

waiting for attention. Get added enjoyment from record-buying— 
shop the Polyfoto self-service way ! We stock all leading makes. 


RECORDINGS 


The GRAMOPHONE 





September, 195? 


polyfoto 


GRAMOPHONE RECORD DIVISION 


SELF 


SERVICE 


and now 





@ 1 GRAND BUILDINGS, TRAFALGAR SQ., 
through the shelves yourself—to browse to your heart’s content, to LONDON, W.C.1 Whitehall 3926 


@ 57 KENSINGTON HIGH STREET, 


LONDON, W.1 Welbeck 8917 





SELF-SERVICE 
IS IN ADDITION 
TO RORMAL 
COUNTER SERVICE 
Experienced staff is 
available to give you 


every assistance in the 
choice of your r ecords. 





188 Piccadilly 


London, W.I REGENT 3788/9 


POLYFOTO 
(ENGLAND) LTD 






















Whether you want a self-contained plug-in-and- 
play High Fidelity instrument or a complete range 
of matched High Fidelity units—specify RCA. For 
over 25 years the world’s recording studios have 
consistently preferred RCA. Now let RCA bring 
this same studio quality to your home. 


Neur Orthophonsc 





Matched Units 20 watt Power Amplifier £24.10.0 





Satyr FM Tuner Transcription Turntable Deck 
£24.3.6 plus £9.8.4 P.T £22.6.0 — £8.14.0 P.T. 





Panoramic —— le Speaker Versatile lifier Control 
System £56.1 - Unit £16.10.0. me 





(An Associcte Compony of Redio Corperation of Americe) 


The Best of Both Worlds 


NighJudelity 


PLUG-IN-AND- PLAY 
Record Reproducers 


Above is the RCA ‘ PRESIDENT’ High 
Fidelity phonograph, ready-to-play, auto- 
matic changing, console record reproducer 
of outstanding quality. Panoramic multiple 
speaker system ; new triple control with 
ieieweed Bi loudness feature ; 20 watt peak 
push-pull power from extended range 
amplifier; elegantly styled in superb 
cabinets in walnut. light oak, or dark oak 
finishes. 68 GNS. (tax paid). 


The RCA ‘VICE PRESIDENT’ High 
Fidelity phonograph (illustrated right) is a 
beautifully styled record reproducer with a 
quality of reproduction never before 
associated with instruments of its size, 
Panoramic triple speaker system ; 10 watts 
peak power from push-pull amplifier with 
frequency range 40-20,000 cycles ; triple 
control system ; 4-speed changer. 43 GNS. 
(plus £1.15.0 optional legs) tax paid. 


RCA GREAT BRITAIN LTD., Lincoln Way, Sunbury-on-Thames, Middx. 


Telephone: Sunbury-on-Thames 310! 



















Sepiember, 1957 The GRAMOPHONE Advert 15 














GD) SY IOR 


Matched Equipment 














) - Notes aoe 


CORNER HORN Ses Ss 
Efficient horn loading, RN Oo 
combined with virtually perfect treble diffusion. 


* 
Superb Workmanship—Unrivalled Performance 
Attractive Styling—all at Moderate Cost 


TABLE CASINET 


Extremely compact equipment 
cabinet—20? in. by 16 in. by 15} in. overall. 


OE AP 
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CONTROL UNIT... 


Incorporating an independent variable Low Pass 


AMPLIFIER ... FM UNIT... 


Ultra Linear p.p. EL84s. Improved design now Remarkably efficient Automatic Frequency (distortion) Filter, a feature unique in a unit of 

gives 10/12 watts, peak 14 watts. Control facilitates tuning and eliminates ‘‘ drift.’’ this price class. 

PRICES = (each unit available separately) AMPLIFIER: £17.0.0. CONTROL UNIT: £9.0.0. FM UNIT: £17.10.0. (P.T. £7.7.0) 
* TABLE CABINET: £12.10.0. CORNER HORN €18.17.6 (Side Panels : £3. 10.0).. 

RECOMMENDED SPEAKERS... Lowther Model PM6 Pressure Unit ; Goodmans AXIETTE ; Philips 9710M ; Wharfedale SUPER 8 AL. 


Available from leading High Fidelity Dealers throughout the country 
Trade and Export enquiries invited 





A new illustrated leaflet giving concise details of the complete range of matched units 
forming the RD JUNIOR Home High Fidelity System is now available, and may be 
ad on request. 











ROGERS DEVELOPWIENTS (electronics) LTD 


MANUFACTURERS OF PRECISION BUILT SOUND EQUIPMENT 





‘RODEVCO WORKS’ : 4-14 BARMESTON ROAD : CATFORD - LONDON : S.E.6 
Telegrams : RODEVCO LONDON SE6 Telephone : HiTher Green 7424 
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THE TYGRAM 


will accommodate a// Auto-change or Transcription 
motors ; a/l Amplifiers (no matter how large) ; 

plus most F.M. Tuners. 

OVERALL DIMENSIONS : 20” wide x 17” deep x 17” high ; 
plus 12” legs. 

Area beneath motor board (at non-auto level) 13” high 
<x 153” deep x 19” wide. 

RETAIL PRICE: £9.9.0d. 

As Unit only (without legs) : £7.14.0d. 








THE NORDYK HI-FI UNITS 


comprise: 1. (Jeff) a SPEAKER ENCLOSER at 
£5.17.6d. designed on the Horn Principle to give an 
excellent bass response. The legs can be fitted to 

any unit and cost 32/6d. per set. 

2. (upper right) The GRAM UNIT at £5.19.6d. 
which will take all turntables and amplifiers, plus most 
F.M. Tuners. 

3. (lower right) The RECORD UNIT holds 150 
records and costs £4.17.6d. Plinth 9/6d. 





THE EVEREST 


is a handsome cabinet specifically designed to accommodate 
every piece of Hi-Fi Equipment on the market. It will 
accommodate every Turntable (Transcription or Auto- 
change) ; every Amplifier ; plus every F.M. Tuner—with 
room to spare. 

OVERALL DIMENSIONS : 20” wide x 18” deep x 34” high. 
Area beneath motor board: 18” high x 18” wide x 19’ 
deep. Price £16 16s. 0d. 


For details of full range of record storage 
cabinets, Hi-Fi equipment cabinets, carrying 
cases, indexes. etc., write to dept. G32 








Brook Road, London, N.22 BOWes Park 7487-8 





/RECORD TOW AYe 
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“DIE ENTFUMRUNG AUG DEM SERAIL"** — Mozart 
RANSGRBORG LAUBENTHAL (Speaker), LOIS MARSHALL, ILSGE HOLLWSG, 


se ROYAL PHILHARMONIC ORCHESTRA conducted by SIR THOMAS BEECHAM, Bart. 
DAVID O18TRAKH BTA110-121 
with the PHILHARMONIA ORCHESTRA conducted by NICOLAI MALEKO 
Suite de Concert—Taneiev BTA122 


AASE NORDMO LOVBERG 

Songs by Grieg and Richard Strauss 

with ROBERT LEVIN and GERALD MOORE BTAI23 

OTTO KLEMPERER and the PHILHARMONIA ORCHESTRA 
Serenade No.6 in D (“‘ Serenata Notturna ”’), K.239— Mozart; 
Adagio and Fugue in C minor, K.546— Mozart BTB306 


WALTER SUSSKIND and the PHILHARMONIA ORCHESTRA 
“Peer Gynt” Suites Nos. 1 and2—Grieg BTC506 


t 
“THE SCOTS GUARDS ON PARADE” Ste PAOSO | () 
Slow March from *‘ Les Huguenots ’’; Scotland the Brave; Ecossaise; 
Qn the Quarter Deck; Scotia to Columbia; Gathering of the Clans; 
gh ; Coronation Bells Birdcage Walk BTCS07 


PHILIP GREEN and HIS ORCHESTRA 
“Moments in Mayfair ’*— A selection which includes : These foolish things; 

gh She's my lovely; Midnight in Mayfair 

and A nightingale sang in Berkeley Square BTC608 

MUNN AND FELTON’S WORKS BAND 

conducted by HARRY MORTIMER, O.B.E. 
“ Bandstand ” (No. 2) A selection of Marches, 

novelty numbers and Hymns BTD711 

NORRIE PARAMOR and HIS ORCHESTRA 
“Holiday in New York ”* —A selection including : Lullaby of Birdland; 

Manhattan Serenade; Hariem Nocturne and Broadway Melody BTD712 


Ummere) MET 1-37: High Fidelity Tape Records 


PAUL KLETZKI and the PHILHARMONIA ORCHESTRA 
Overture — Tannhduser and Venusberg ; 
“Tristan und Isolde ’’— Prelude and Liebestod— Wagner CAT290 





IGOR MARKEVITCH and the PHILHARMONIA ORCHESTRA 
“Homage to Diaghilev ” (No.3)—Kikimora—Liadov; 

Three Dances from Petrouchka —Stravinsky; 

Le pas d’acier — Prokofiev CAT21 


OTTO KLEMPERER and the PHILHARMONIA ORCHESTRA 
Symphony No. 3 in E flat (** Eroica’’)— Beethoven CAT2%2 


LEONID KOGAN Sarabande—J.S. Bach 


Double Concerto in D minor—J. S. Bach; with ELIZABETH GILELS CBTS60 


ROLANDO PANERAI 

with PHILHARMONIA ORCHESTRA conducted by ALOEO GALLIERA 

Arias from “Andrea Chenier”; “I Trovatore ”; ‘‘La Traviata’”’: 
“Tl Barbiere di Siviglia ’’; ‘*I Pagliacci’; “Otello”’ OBTssi 


DENIS MATTHEWS 
and the PHILHARMONIA ORCHESTRA conducted by RUDOLF SCHWARZ 
Mozart Piano Concertos: No. 12 in A, K.414; No. 14 in BE flat, K.449 ccTess 


WIENER VOLKSOPERNORCHESTER 
“ Waltatime in Vienna ’’— A selection of famous Waltzes by 
Johann Strauss 2nd, conducted by Karl Hofman and Max Schonherr cCDT9s 


DANCING TO VICTOR SILVESTER, No. & 


A selection of Quicksteps, Tangos, Waltzes, Slow Foxtrots, Sambas, 
Rumbas and Mambos cCpDTes 


RRIC JUPP and HIS ORCHESTRA 
“Let’s Dance "— A selection of Quicksteps, Waltzes, Slow Foxtrots 
and Tangos CDTress 


MICHAEL HOLLIDAY 


“Hil” —A selection including : I'm old fashioned; The lonesome road: 
All of you and Shenandoah OpT#07 


E.M JI. RECORDS LIMITED (Controlied by Electric & 
Industries Lid.), 8-11 Great Castle Street, London, W.1. 
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“Do 
you 
like 
| STEREO || 2” 























Like stereo’ We adore it. What other feelings do you 
expect us to have about a system which uses two speakers where one 
was enough-before? More and more channels—that’s 
the policy which gets our vote! 
Vested interests apart, however, we have found the results 
to be obtained from the stereo tapes commercially available today 


most impressive indeed. A good stereo 







system demands loudspeakers with a smooth, 
extended frequency response and a broad, even 
acoustic distribution. Just the job for the 


Vitavox DU 120 Duplex Coaxial Loudspeaker in fact. 


FULL RANGE 
LOUDSPEAKER 


VITAVOX LIMITED « WESTMORELAND ROAD * LONDON, N.W.g ec Telephone: COLindale 8671 





AS SHOWN AT THE RADIO SHOW 
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playing time 
ae 
E.M.I 
SALES & SERVICE 


50% inc 
HAYES - MIDDLESEX - ENGLAND 











Ee a 





CONCHITA SUPERVIA SINGS ROSSINI 
“7 Barbiere di Siviglia” 


Act 1— Una voce poco fa; 
Act 2—Contro un cor (with GIOVANNI MANURITTA) 


‘La Cenerentola”’ 


Act 1— Signor, una parola (with VINCENZO BETTONI); 
Act 2— Nacqui all’ affanno 


“L’Italiana in Algeri’’ 

Act 1— Aicapricci della sorte (with CARLO SCATTOLA); 
Act 2— Oh, che muso (with VINCENZO BETTONI); 
Per lui che adore 
(with NINO EDERLE, CARLO SCATTOLA, VINCENZO BETTONI); 


Amici in ogni evento 
PMA1025 (12” LP) 
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THE BEAUX-ARTS TRIO 


(DANIEL GUILET, violin; 
BERNARD GREENHOUSE, ’Cello; MENAHEM PRESSLER, PiGNn0) 


Trio in A minor— Ravel; 
Trio in D minor — Fauré 


PMC1035 (12” LP) 


ARTHUR WINOGRAD 


conducting the 
PRO MUSICA SYMPHONY ORCHESTRA OF HAMBURG 


Symphony No. 2in C minor(“‘Little Russian”) 
Tchaikovsky ; 


A Night on the Bare Mountain — Fantasia 
Moussorgsky orch. Rimsky-Korsakop 


PMC1036 (12” LP) 


ANNY AHLERS sings “THE DUBARBY” 


I give my heart; The Dubarry; 
Beauty (Waltz Song); Happy little Jeanne; Today 


GEP6623 (7” EP) 


Music from 
“FREE AS AIR” 


I’m up early; Let the grass grow; 
Nothing but sea and sky; 
The boat’s in; 
Man from the mainland; Free as air; 
Holiday Island; 
I’ve got my feet on the ground; 
Testudo; Terhou: Finale 


2 

THE PETER KNIGHT SINGERS 

with the Peter Knight Orchestra 
GEP8622 (7” EP) 





“Parlophone” is the 
Regd. Trade Mark of 
The Parlophone Co. Ef. 





E.M.I.RRECORDS LIMITED 
(Controlled by Blectric & Musical Industries Limited ), 8-11 Great Castle Sireet, London, W.1 
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SOME FOLK SONGS OF THE 
BRITISH ISLES 


By MAUD 


A ee © 2 sae of some 
forty or fifty records of folk songs of the 
British Isles, one is left with a sense of 
pride and wonder: pride in the wealth 
and beauty of our native songs, and wonder 
at their vitality which enables them to 
respond to the most varied treatment and 
presentation. 

Fifty years ago folk songs, at any rate 
those of England, were known only to the 
humble cottager and to a handful of 
musicians, but now, thanks to _ those 
musicians and more recently to the far- 
reaching power of radio and records, they 
are once again filling their proper role as 
the common musical expression of the whole 
community. 

The very popularity of folk song has led 
to a somewhat loose use of the term, and it is 
apt to be applied indiscriminately to songs 
of a popular nature as well as to so-called 
“national”? songs. It is not altogether 
easy to give a watertight definition of folk 
song, but for practical purposes one can 
accept the proposition of the International 
Folk Music Council that it is the product 
of a musical tradition that has been evolved 
through the process of oral transmission ; 
and that the factors that shape the tradition 
are continuity which links the present with 
the past, variation which springs from the 
creative impulse of the individual, and 
selection by the community which deter- 
mines the form in which the music survives. 
The term folk music does not cover popular 
music that has been taken over ready-made 
by a community and remains unchanged, 
for it is the fashioning and re-creation of the 
music by many generations of singers that 
gives it its folk character. Through its 
dependence on oral tradition and _ its 
independence of the printed page, folk 
music has acquired certain qualities. Not 
ney has it stood the test of time, but it has 

a sense become ageless. Folk songs do 
~~ date for the reason that they do not 
belong to any one period, but are the 
Curiulative expression of many generations. 
It may be added that they do not become 





KARPELES 


stale in the minds of present-day singers or 
listeners ; and that cannot be said of many 
of the popular hit-songs of to-day. 

To make a definition is not to ensure that 
all the material can be neatly classified and 
labelled. There will always be some border- 
line cases, such as composed songs that have 
achieved a wide popularity but have been 
only partially absorbed into the folk 
tradition, not to mention the many songs 
in which words have been composed to 
traditional tunes, as in the songs of Robert 
Burns. A small proportion of these “* near 
folk songs ”’ are included in some of the 
records under review. 

One of the characteristics of folk songs of 
the British Isles, and of Western Europe 
generally, is that they have been conceived 





The Author 
Miss Maud Karpeles was Honorary 
Secretary to the English Folk Song and 
Dance Society from 1922 to 1929 and 
in 1947 became Honorary Secretary to 
the International Folk Music Council. 
From 1911 to 1924 she worked with 
Cecil Sharp, assisting him in the 
collection of folk songs and dances. 











melodically, that is to say, their melodic line 
is complete in itself without any supporting 
harmony. This raises the question of the 
propriety of setting the songs with instru- 
mental accompaniment. 

With our present-day musical environ- 
ment some people might imagine that a 
bare melodic line would seem strange and 
unfinished, but those who have doubts 
about the complete satisfaction that is to be 
derived from unaccompanied singing, should 
listen not only to the best traditional singers 
but to the four incomparable artists, 
Margaret Fraser, Constance Miullay, 
Duncan Roberts and Frederick Westcott, 
members of the Saltire Group, who con- 
tribute to An with Robert Burns 
(Columbia 33CX1317). 


Telephone: WORDSWORTH 2010 
Telephone : GERRARD 0850 


To appreciate the 
snalllanminaense tone tenant 
them have certain harmonic impkcations, 
and that it is possible to treat them either 
harmonically or polyphonically without 
doing them violence. There are, of course, 
many ways of arranging folk songs, and it 
would be foolish to prescribe any 
method. One can only say that in the 
arrangement of folk music, as in other kinds 
of music, the essential requirements are 
good and sensitive musicianship, a know- 
lege of the particular style of music and a 
feeling for the individual piece. It is, no 
doubt, possible for the amateur who is 
deeply versed in folk music to invent suitable 
accomp ents without the help of much 
technical knowledge, but it must be 
admitted that most of those that have been 
thus produced—and one thinks particularly 
of the popular tonic-dominant type of guitar 

accom ent—merely detract from the 
melody without adding anything to it. On 
the other hand, many arrangements ~” 
accomplished musicians are mt 
that they attempt to gild the lily. For 
instance, the luxuriant oforte accom- 
paniment to Lord Rendal (Decca LW5248) 
tends to reduce what is austere tragedy to 
sentimental melodrama. 


One of the most perfectly fitting accom- 
paniments of a simple nature is Vaughan 
Williams’s / will give my Love an Apple 
(Decca LXT2797). One has the feeling 
that it was always there, that it was born 
with the song. And how beautifully it is 
played by Ernest Lush! Another apt. 
accompaniment is Percy Grainger’s Six 
Dukes went a-fishing (H.M.V. DA2032*), in 
which the delicate embroidery seems to 
supply the kind of ornamentation one would 
hear from the unaccompanied singing of a 
traditional singer. Then there are the many 
lovely accompaniments of Cecil Sharp who 
had, to quote Bernard Shaw, “‘ the power 
of finding out the strength of a melody and 
giving it its value in a simple and sure way 
without rich, thick modern chords” 
Benjamin Britten’s settings are of a different 
order, but are none the less gratifymg. Ona 
first hearing one may feel that the accom- 
paniment has been superimposed on the 
song rather than having grown out of it, 
but a closer acquaintance reveals that it 
complementary to the song, bringing mto 
prominence aspects which were previously 
only partly apparent. The only one about 
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which one has doubts is O Waly Waly, for 
its rich, sombre chords, lovely in them- 
selves, seem to impede the flow of the 
melody (H.M.V. DA2032*). 

Until recently, no traditional singer in 
England would have thought of singing to 
an accompaniment, and the views of the 
older traditional school are nicely expressed 
by a Dorset man in his comment on a popular 
radio singer. ‘“‘ Of course ’’, he said, “‘ it’s 
very nice for him to have the piano when 
he’s singing, but it does make it very 
awkward for the listener ’”. How often one 
has shared that feeling! Nowadays some 
of the younger traditional singers have 
taken to the guitar and the ubiquitous 
accordion or concertina. 

Up to the time of the last World War the 
only way of getting to know folk songs was 
through the printed collections which had 
been noted from the traditional singers, but 
with the advent of the tape-recording 
machine it is now possible for us to hear the 
traditional singers for ourselves. There is a 
good deal of inverted snobbery on this 
subject and in some circles it is taken for 
granted that a performance by an untrained 
country singer will necessarily be better 
than that of a professional, ignoring the fact 
that there are good and bad singers among 
the “* folk * as there are elsewhere. There 
is, however, a traditional style of singing 
which is of great interest, and when the 
singer is a natural artist, as many are, the 
result is one that a professional singer might 
take months of study to emulate. To the 
traditional singer the story of the song is all- 
important: it is a true story which tells of a 
living experience ; and his singing of it 
carries a great sense of conviction. There is 
no marked variety of tempo or dynamics in 
his performance, but only such subtle 
inflections and nuances as the song demands. 
The best singers have a remarkable supple- 
ness of voice and a fine sense of phrasing and 
continuity. As a traditional fiddler put it: 
“It’s what lies between the notes that 
makes the music’. The traditional singer 
contrives in a masterly way to maintain the 
vocal line whilst enunciating his words 
clearly and giving to each its due emphasis. 
The effect is that of fine chiselling. 

A well-nigh perfect example of the 
traditional style is the beautiful and moving 
singing of the Scottish Jean Robertson in 
My Son David, actually a lovely pentatonic 
version of the ballad, Edward. No matter 
how many times one listens to this song, it 
never fails to cast its magic spell. The 
remainder of the record, entitled ‘* Folk 
Song Today” (H.M.V. DLP1143), con- 
sists of songs and ballads recorded in 
England and Scotland by Peter Kennedy 
on behalf of the B.B.C. Most of the songs 
are accompanied, but Harry Cox, a protégé 
of E. J. Moeran, though not such an 
interesting singer as Jean Robertson, gives 
in The Foggy Dew a good example of the 
old style of unaccompanied singing. 

On another record ( JL2*+) published by 
The English Folk Dance and Song Society 
of 2 Regents Park Road, London, N.W.1, 
we can hear Philip Tanner of the Gower 
Peninsula, who in his prime was one of the 
finest of traditional singers. This recording 
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was made in 1949 when the singer was an 
old man. He no longer has sufficient breath 
to sustain the continuity of tone, but his 
beautifully rounded diction brings to mind 
the phrase “ Bright is the ring of words ”’. 
It is a tragedy that the matrices of earlier 
records made by Columbia were destroyed 
during the Second World War. 


A number of concert singers have taken 
folk songs into their repertoires. Among 
them are three famous women artists: 
Kathleen Ferrier (Decca LX3040 and 
3098), Norma Proctor (Decca LW5248) 
and Jennifer Vyvyan (Decca LXT2797). 
The beauty of these singers’ voices and their 
musicianship are sheer delight, but as folk 
songs the performances are disappointing. 
The singing is too instrumental in quality 
and one feels that the singers never quite 
get inside the songs. 

There are several men concert-singers 
whose treatment of the songs is more 
successful. Peter Pears, accompanied by 
Benjamin Britten (H.M.V. DA1873* and 
2032*, and Decca LW5122) is a singer 
whose fine musical phrasing and sense of 
words combine to make the song a living 
entity. From the first note to the last, the 
interest never flags and the memory of his 
positive singing persists when the voice is 
still. Another interesting singer is ‘Thomas 
L. Thomas, whose glorious, warm, rounded 
voice is well suited to folk song. In his 
Welsh Songs (Decca LW5214 and 5222) he 
convinces one of the urgency and importance 
of what he is singing, even when one does 
not understand the language, but his sing- 
ing would be even more effective if he kept 
a steadier tempo. The harp accompaniment 
is very pleasing, although at times a little 
too loud. Some of the songs belong to the 
bardic rather than the folk tradition. In a 
12-inch LP of Scottish Songs (Decca 
LXT5248)—not all folk songs—he has not 
the same conviction and inward fire. 

The North Countrie Folk Songs (H.M.V. 
C3868*), sung by Owen Brannigan in his 
native dialect, are most refreshing. They 
are splendidly rhythmical and the beautiful 
Ma Bonny Lad is sung with delicate tender- 
ness devoid of sentimentality. The American 
concert singer, John Langstaff, has made 
some fine records of English and Anglo- 
American folk songs (H.M.V. B9849*, 
B9860-1*+, B10325-6*+, B10369*7) includ- 
ing some delightful songs for children. His 
singing of the ballad The False Knight upon 
the Road, a symbolic presentation of the 
age-old theme of the struggle between good 
and evil, goes to the heart of the matter. It 
is an unforgettable performance. 


The largest number of records come very 
naturally from what one might call the folk 
song specialists whose performances are 
given mostly outside the concert hall. A 
number of these are included in an excellent 
series issued by H.M.V. under the auspices 
of The English Folk Dance and Song 
Society (all 10-inch 78 r.p.m.). Space for- 
bids reference to them all, but I would 
like to call attention to the really beautiful 
singing of Patrick Shuldham Shaw (B9964- 
5*+, 9975-6*7), with its unsurpassed diction, 
particularly his unaccompanied Bushes and 
Briars; to Douglas Kennedy’s spirited and 
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humorous rendering of two Scottish baliads 
(B10836*), traditional in his family ; anc to 
Bob Arnold’s_ English Country Songs 
(B10768-9*). These last are sung with 
splendid rhythm and are redolent of the 
countryside. He has a straightforward 
traditional style of singing. Isla Cameron 
(B10110-1*+), Ewan MacColl (B10259- 
60*+) and A. L. Lloyd (B10593-4*) also 
sing in the traditional style and they 
exemplify in a telling manner the rich 
ornamentation which is characteristic of 
many folk singers. Some may find the voices 
of the last two singers unduly harsh. Also 
included in this series is a group of Welsh 
Songs by Esme Lewis (B10312-3*T), whose 
bell-like voice and artless singing are most 
attractive. 

Crossing the water to another Celtic 
country, Mary O’Hara, who accompanies 
herself with great taste on the Irish harp, 
reveals a world of beauty in her “ Songs of 
Erin ” (Beltona LBE13), some of which are 
in Gaelic. 

It was surely such songs as these that 
moved Shakespeare to write: 

** That strain again—it had a dying fall: 
Oh it came o’er my ear like the sweet sound 
That breathes upon a bank of violets, 
Stealing and giving odour ’’. 

We are grateful for this recorded selection 
of our traditional music, but what a small 
fragment it is! There are literally hundreds 
of beautiful songs from the British Isles 
waiting to be recorded, not to mention the 
vast store of folk songs from other lands. 
Why can we not emulate the American 
gramophone companies who have produced 
so many splendid collections, or at least make 
some arrangement for obtaining these 
records here ? 

(All records listed are 334 r.p.m. except those 
marked with an asterisk, which are 78 r1.p.m. 
¢ indicates available to special order only.) 





REVIEWERS’ NOTES 
R.F. writes: 
I must apologise for attributing the music 
of Our Town to Leonard Bernstein in the 
July issue; it was, of course, by Aaron 


_Copland. As one correspondent tactfully 


suggested, I meant to type On the Town 
and got my fingers crossed. Further 
apologies for accusing Nixa of multi-mike 
technique in their recording of Elgar’s 
Enigma Variations. They tell me that they 
only used one, and I can only say that I am 
lost in admiration that several details that 
are seldom or never audible in the concert- 
hall should have been so crystal clear on 
this record without any fudging. Nixa also 
tell me that the pressing of Elgar’s Second 
Symphony, of which a copy was sent to me 
for review, did not reach the shops. Last 
month I felt compelled to put it below 
H.M.V.’s version with Barbirolli and the 
Hallé on the grounds of inferior quality. 
The pressing now on sale is certainly better. 
There is no longer any “wow”, and 
surface noise has been reduced. H.M.V. 
still lead with regard to clarity of detail, but 
the Nixa is a fine disc, and many may prefer 
Boult’s matured and more traditional 
interpretations to Barbirolli’s more dynamic 
performance. R.F. 
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SOME NEW om 


Sonata No. 14in C sharp minor 
(‘Moonlight’)— Beethoven SEB3513 








Tritsch Tratsch Polka—J. Strauss 2nd; 

Radetzky March—J. Strauss; 

Pizzicato Polka—J. Strauss 2nd and Josef Strauss; 
Thunder and Lightning Polka—J. Strauss 2nd SEL1568 


Leoncavallo; Act 1—Decidi il mio destin 

(ROLANDO PANERAI, MARIA MENEGHINI CALLAS, TITO GOBBI) 
Recitar! Vesti la giubba (GIUSEPPE DI STEFANO) 
Intermezzo 

ORCHESTRA OF LA SCALA, MILAN 

conducted by TULLIO SERAFIN SEL1562** 


‘La Traviata’—Act 2: Noi siamo zingarelle; 
Di Madride noi siam mattadori 
(ELVIRA GALASSI, MANUEL SPATAFORA, 

SILVIO MAIONICA); 

‘Il Trovatore ’"—Act2: Vedi! le fosche notturne; 
Act 3: Or co’ dadi (GIUSEPPE. MODESTT) 
ORCHESTRA AND CHORUS OF LA SCALA, MILAN 
conducted by TULLIO SERAFIN SEL1566** 





Mascagni; Tu qui Santuzza?; 

No, no Turiddu (MARIA MENEGHINI CALLAS, 
GIUSEPPE DI STEFANO, ANNA MARIA CANALI) 
ORCHESTRA OF LA SCALA, MILAN 

conducted by TULLIO SERAFIN SEL1567** 





** (Recorded in co-operation with ‘‘E. A. Teatro alla Scala,”’ Milan) 





Cornish Rhapsody — Bath 

(from film ‘Love Story’) 

HARRIET COHEN With London Symphony Orch. 
conducted by Hubert Bath 

Concerto symphonique No.4— Litolff: Scherzo 
IRENE SCHARRER With London Symphony Orch. 
conducted by Sir Henry J. Wood SEG7718 


‘Music in Vienna’: 
Delibes in Vienna; Gounodin Vienna SEG7719 





7-INCH 45 R.P.M. EXTENDED PLAY RECORDS 





(Director of Music: Lt.-Col. S. Rhodes, M.8.£., Mus. Bac., 
A.R.cC.M. Pipe Majors: J. S. Roe, B.E.M.; R. Crabb, B.E.M.) 


Lilliburlero— Quick March; 

The Wee Macgregor— Patrol; 

Hielan’ Laddie— Regimental Quick March; 
Scotland the brave—Quick March; 

Cock o’ the North—Patrol SED5540 


E.M.I. RECORDS LIMITED 
(Controlled by Electric & Musical Industries Ltd.) 
8-11 Great Castle Street, London, W.1 
(Regd. Trade Mark of Columbia Graphophone Co. Lid.) 
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December. Buy a binder for next year’s copies of 
“The Monthly Letter”—they are too valuable to lie 
around loose. 

MONTHLY LETTER BINDER—a robust cover lettered 
in gold on the front and spine. Fastenings inside to take 
24 issues of ““ The Monthly Letter”. 4 colours, 12s. 6d., 
post Is. 





January. Take out an annual subscription to 
“The Monthly Letter”, E.M.G.’s own independent review 
of current records. 


THE MONTHLY LETTER. 10s. per annum post free. 
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LETTER FROM AMERICA 


By HAROLD C, SCHONBERG 


"Cheater orate speaking, the summer 
record releases in America have been an 
unenterprising and even dreary lot. Only 
two albums have lifted this listener from 
the doldrums. Both are from Westminster : 
an abridged recording of Meyerbeer’s Les 
Huguenots (two discs) and a three-disc set of 
Tchaikovsky’s Eugene Onegin. 

Huguenots dropped from the Metropolitan 
Opera repertoire before the writer was a 
steady customer there. Old-timers insist 
that it is a great singing opera, and they cite 
some of the pre-1900 casts: Melba, Nordica, 
Scalchi, Jean de Reszke, Edouard de Reszke, 
Plancon and Maurel. Westminster’s cast is 
not so luminous ; it consists of Guy Fouché 
(Raoul), Charles Cambon (Nevers), Renée 
Doria (Marguerite), Joanne Rinella (Valen- 
tine) and others. Jean Allain leads. the 
Pasdeloup Orchestra. 

While Huguenots may indeed be a great 
singing opera, it is no great shakes as music ; 
and when one listens to its cheap, vulgar 
use of Lutheran chorales, one can see why 
Robert Schumann raged and shook his 
critical finger at Meyerbeer. Presumably 
this recording, though greatly abridged, 
contains the high spots. If so, the thought 
of listening to an uncut version of the opera 
would frighten this listener into calypso or 
something on an equal level. And it is not 
that the present performance is bad. Fouché 
is a strong-voiced French tenor and a good 
one. Simone Conderc, as the Page, sings a 
skilful Cavatina. Doria does some fine 
things, though not without effort. Cambon’s 
“Piff! Paff!’? is, however, pretty small 
beer, even forgetting the Plancon record. 
Enthusiasts have been urging a Meyerbeer 
revival. This recording makes one wonder 
if the effort wou.d be worth while. 

Eugene Onegin comes to us with a Russian 
cast, chorus and orchestra from the Bolshoi 
Theatre. Boris Khaikin conducts. No need 
here to retail the excellence of this most 
beautiful of Tchaikovsky operas (which, 
mcidentally, the Metropolitan is preparing 
for revival next season, sung in English). 
Previously I have been unhappy about the 
quality of singing encountered in some 
Russian-derived operatic sets. But one can 
have few complaints here. The performance 
has that peculiar authenticity imparted by 
the native Russian vowel sounds (all 
Russian vocal music suffers terribly in 
translation), the ensemble is tightly organ- 
ised, and the orchéstra sounds excellent. 
Much of the vocalism is of a superior order. 
The Lensky, in particular—he is Sergei 
Lemeshev—sings a beautiful ‘‘ Ya looblyoo 
vas, Olga ”’, the big tenor love song. Galina 
Vishnevskaya is more than competent in the 
Letter Scene—much better than the shrill- 
voiced Valeria Heybalova in the Belgrade 
set. Even the recorded sound has a quality 
of depth and realism seldom encountered 
in Russian discs. 

Westminster also has a disc of Russian 
orchestral music performed by the State 
Syrx:hony Orchestra of the U.S.S.R., 


conducted by Ivanov and Gauk. On the 
disc are Tchaikovsky’s Francesca da Rimini 
and three Glinka pieces—Summer Night in 
Madrid, the Symphony on Two Russian Themes 
and the Jota Aragonesa. The seldom-heard 
Glinka symphony is a museum piece and is 
very dull music, though of course interesting 
from a historical point of view. Francesca da 
Rimini receives a fine performance, one with 
life and temperament. 

M.G.M. has come up with a novelty— 
the first performance ever of Schubert’s 
The Death of Lazarus. The score is described 
as a “‘ religious drama in one act”’. Schubert 
never finished the second. Einstein, in his 
study of Schubert, gave the work extrava- 
gant praise. It is hard to see why. There 
are many uninspired patches of long quasi- 
declamation, and never does the writing 
rise to the melodic genius of which Schubert 
was capable. Arthur Winograd leads the 
Philharmonic Orchestra of Hamburg, the 
N.D.R. Chorus and several soloists. 

Leopold Stokowski is now with Capitol 
Records, and that company is featuring the 
conductor and “ his orchestra ’—a group 
of expert New York musicians—in an 
expensive ($6.95) hi-fi disc named The 
Orchestra. Stokowski first conducts music 
that presents various sections of the orch- 
estra, such as the Fanfare from Dukas’s 
La Péri (brass), Barber’s Adagio (strings), 
the Gavotte from Strauss’s Suite in B flat 
(winds) and Section I of Faberman’s 
Evolution (percussion). ‘Two excerpts from 
the Mussorgsky-Ravel Pictures at an Exhibition 
are used to illustrate the full orchestra. 
Great pain has been taken with the pressing, 
which is velvet-smooth, and with the 
recorded sound, which is extremely realistic. 

Among other current Capitol releases are 
neat, sensitive performances of Haydn’s D 
major and Bach’s D minor Harpsichord 
Concertos, with Sylvia Marlowe and the 
Concert Arts Chamber Orchestra ; Mendels- 
sohn’s "Cello Sonata in D and the Strauss 
’Cello Sonata with André Navarra and 
Ernest Lush, and a disc of modern piano 
music played by Leonard Pennario. The 
pianist has selected Prokofiev’s Sonata No. 3, 
the Barték Sonata and a sonata by Miklos 
Rozsa, a man who has achieved most of his 
reputation in Hollywood. The sonata is a 
serious, well-written work that is abkmost 
devoid of personality. Nor does Pennario’s 
brittle, colourless style help it much. 

Joseph Szigeti, playing the Ravel Violm 
Sonata, Hindemith’s Sonata No. 3, Proko- 
fiev’s Unaccompanied Violin Sonata and 
Prokofiev’s Five Melodies, provides one of 
the best records he has made in recent years. 
He has not been in good form on many of 
his last records, but the new disc indicates 
that his career is far from over, and much 
of the old rhythmic vitality is present. 

Boyd Neel and his orchestra are doing 
some extensive recording for Unicorn. Their 
latest, a Mozart disc, contains ‘Eine kleine 
Nachtmusik, the Serenata Notiurna and the 
beautiful Divertimento No. 11 (K.251). 








131 
Like most Neel , this is honest, 
clear, and a little f - Other Mozart 


is su 
Remoortel and the Pro Musica Orchestra 
of Stuttgart leading routine performances 
of the Posthorn Serenade and the Serenata 
Notturna. On another Vox disc the Barchet 
Quartet continues its Mozart series with the 
Hunt Quartet and the Quartet in F flat 
(K.428). More romantic fare from Vox 
centres around a well-played disc, with 
Jonel Perlea and the Bamberg Symphony, 
of Liadov’s Eight Russian Folk Songs, 
Kikimora, The Enchanted Lake and Baba Yaga, 
and Balakirev’s Islamey. Bronislaw Gimpel, 
playing a more subdued violin than was his 
wont, is heard with the South West German 
Radio Orchestra of Baden-Baden, under 
Rolf Reinhardt, in the Goldmark and 
Dvorak A minor concertos (also Vox). 

A more exciting kind of violin playing is 
delivered by Campoli and the London 
Symphony under Pierino Gamba in the 
Saint-Saéns Violin Concerto in B minor and 
the Paganini-Kreisker Concerto in One 
Movement (London). Campoli may leave 
something to be desired as an exponent of 
intellectual stringency, but he has a pheno- 
menal technical command that places him 
among the most brilliant of contemporary 
virtuosos. Victor’s current discs include a 
routine Brahms First, with Munch and the 
Boston Symphony, and another disc present- 
ing Munch and the Strings of the Boston 
Symphony in the Tchaikovsky Serenade, 
Barber’s Adagio and Elgar’s Introduction 
and Allegro. A good recording of the Elgar 
was badly needed here. Munch may not be 
the ideal interpreter, but he does have superb 
strings to exploit, and the Victor engineers 
have done a brilliant job reproducing them. 

I was interested to read A.R.’s note, 
appended to my August Letter, in reference 
to the Gieseking recording of Mendelssohn’s 
Songs Without Words. When I played the 
disc, remembering that it had been recorded 
shortly before the pianist’s final illness, the 
obvious reason for the hesitancies and actual 
fumblings seemed to be ill health. A.R.’s 
letter puts a different aspect on the matter. 
It woukd now appear that Gieseking was, 
in effect, sight-reading the music. Had he, 


one wonders, approved the disc for release ? 


pplied by Vox, with Edouard van 





INDEX TO REVIEWS 





BACH, J. S Page 
EE Ee re 148 
Concerto in A minor, BWV1044 .............. 142 
Concerto in D minor, BWV1060 .............. 142 
nance dacedisccetsocnsceces 144 
i ta Cece eaeeaseses cao 144 
DTT dh pdtcccdeardahe sees cennwee 147 
Orchestral transcriptions—Ormandy .......... 156 

BARTOK 
RS ee 132 

BEAUMONT 
20th Century Folk Mass..........cccccccccces 148 

BEETHOVEN ; 

Piano Sonatas Nos. 1 and 2 .......... 2.005. 144 
Piano Sonatas Nos. $1 and 82 ................ 145 
TEED és0cegneee sosceudeoscceve 142 

i condtcéaesthsédcdouses 142 
ED << cccsceciedeendedsceseocs 133 
EE an cniconeheoceeeseseescoecesées 133 
RES 6 dnwe ds ups cance egeeseseoece 133 
SEE BUDE Des ccncesdsdesescsececceendes 133 

BELLINI 
“I Puritani °—excerpt....ccccccccccccccccce 152 

BERLIOZ 
“e Benvenuto Cellini ’—Overture.............. 134 


The Trojans "—excerpts.........eseceseeees 








132 


BIZET Page 

L’Arlesienne—Suites Nos. 1 and 2............ 156 
BLACHER 

Concertante Music for Orchestra .............. 134 

re ere 134 
BRAHMS 

i a ned cktesdeesdnde decked 134 

OE SS eee 134 

s+ wdhenens H6eenseenebeeeden 148 
CHABRIER 

DP écnbbivvens basseekdansgudessaesetede 135 
CHAUSSON 

On TR IR cc oo coc ccnsncnsescws 134 
CHOPIN 

TE nds eeweecceeedeabeees “hes be 145 

Coppelia—excerpts..........2.ccc00- 156 

Di kekkcteccdereesieeeeneeeksens 145 

Mazurkas—complete ...........cccceceeeeeee 145 

Piano recital—Cherkassky................-45. 145 

Piano recital—Stefanska .................+.. 145 
DEBUSSY 

Preludes, Book I: Six Epigraphes Antiques: 

in a i a cached eedeen acne s&h 146 

DELIBES 

CE Ee ee ee er 156 
DOHNANYI 

Variations on a Nursery Song................ 135 
DONIZETTI 

‘Don Pasquale "—excerpts.................. 150 

‘‘ La Favorita "’—excerpt..............-. .--- 152 
DVORAK 

*“‘ The Hussites "’—overture ..............0++- 1 

Slavonic Dances—excerpts and complete.... 185, 155 

Slavonic Rhapsody No. 3 ............-e-eee00. 1 

EEE Bi a 6nse rt eeessewnseesee venues 135 
ELGAR 

. .ccuiccnseowebinundeeeeneudoe’ 186 

EE EE Mocecscoccosssctesucsevesonss 136 
FRESCOBALDI 

Quattro Pezzi........... boku swebesdeceneates 186 
GIORDANO 

PD ID. .o concecsessseecveevesss 152 
GRAINGER 

Orchestral arrangements. :............secccees 166 
GRIEG 

Di PE. paanovensde¢ wepeesescesdeeoe ee 146 

SUD SPOOR. . occccocensccscconccvcsess 136 

Peer Gynt—Suites Nos. 1 and 2 .............. 136 
GROFE 

ER . ons bp veewcctedsseoossceoees 156 

SD GD CIs 6.0 conccnnceseeeseesees 156 
HANDEL 

TS. cnccctiscoeeusseenneceds 
HAYDN 

Desens Dmastet Be. Sh...00ccwsccncccsceccecces 

Syemmpmsny MO. GB ...cccsccccccscesccscosesss 


Symphony No. 101... ........sccccccccccccces 
Symphony No. 102. .........ccccccceces 


ISAAC 
Preprium Missae in Dominica Laetare 
JANACEK 
‘“* Jenufa ’—complete...........ccccccccscces 
LEONCAVALLO 
I Pagiacci *—-Gm0srpes ..ccccscccccccccceses 155 
LORTZING 
“Der Wildschutz’’—overture ............+...-- 137 
MAHLER 
Symphony No. 1........cccccccccccccccscees 137 
MASCAGNI | 
“Cavalleria Rusticama ’’—excerpts............ 155 
MASSENET 
Boemes PUGSUSSGMES... .. ccccccscccccscsscccsoce 138 
Beemes AGGIES . oo ccccccccccvecoccccsoses 138 
MOUSSORGSKY 
Pictures at an Exhibition ..................--- 146 
MOZART 
‘‘ Die Entfuhrung aus dem Serail”’—complete.. 151 
Divertimenti, K.136 and 187...............+-. 143 
Divertimento, K.287 .....cccccccccccceeceess 138 
Flute Concerto, K.318...........cceccceeseees 143 
Symphonies Nos. 25 and 40 ........-.-.--+05- 138 
Symphony No. 35 .........cccccccccsccceees 137 
Symphony No. 30 .........cececcccccccecens 138 
String Quartet No. 17..........2- ee eeeeeceees 143 
Dn 600 6065 bd 6ecerceveswbscnesestess eel 155 





The GRAMOPHONE 





NICOLAI Page 

“The Merry Wives of Windsor ’’—overture.... 137 
PADEREWSKI 

FP Eo cccckeveeseeessasnenenee 152 
PETRASSI 

Ee ee eee 136 
PROKOFIEV 

i ccs ccgngsneedeeeds cn wees en 139 

Piano Concertos, Nos. 1 and 3................ 139 

EE neds enetanedeoeweeeecenaee 143 
PURCELL 

Music for the Funeral of Queen Mary.......... 147 
RACHMANINOV 

Rhapsody on a theme of Paganini.............. 135 
ROSSINI 

‘“* Semiramide ""—excerpt ...............00-- 150 

** Barber of Seville ’—excerpts................ 153 

‘“* La Cenerentola ’’"—excerpts ................- 153 

“ L’Italiana in Algeri’"’—excerpts ............ 153 

Ted 66 ewdwessectecescosevesd 139 
SAINT-SAENS 

“* Samson and Delilah ’—Bacchanale.......... 140 

IS bs os 6 Sataweb eens eeenedededse~ 140 
SCHMIDT 

PT  Mvctenceehbeeeneedessedonsaes 140 
SCHUBERT 

i, <cteeegenesabeceaensene 143 
SCHUMANN 

i Dvkregcécsenenecovsseneuaenes 140 
SHAKESPEARE 

Di PebtuGkedcdsewedeundeendesseceede sass 154 
SIBELIUS 

pick eee ens Che tanekeneeees 155 

te Ch iccktctevekdseeheesenceeuds 140 

i stentbe pe hnehacesedédka sh vee 140 
Pelleas and Melisande—Incidental Music ...... 140 








SMETANA Page 
ATT TT er tee 6Ge ee pewns 141 
STRAUSS, JOH. 
‘* Die Fledermaus ’’—overture............ 156 
“The Gipsy Baron ’’—overture .......... 156 


STRAUSS, R. 
is whch wb CUNO NC UH MEOW SG: 141 


Lieder—Fischer-Dieskau .................. . 14 
STRAVINSKY 

TT eee eee 141 
SUK 

er IE 6 ho deed ddweced s0¥eSe0us. . 155 
SULLIVAN 

** The Gondoliers ’’—complete ................ 152 
TCHAIKOVSKY 

TTT TTT Tee Tee .. 141 
TELEMANN 

EE 6 66 dbGeb aden edondea ekabeces 144 

ERDI 

“Un Ballo in Maschera ’’—excerpts .......... 151 
VITALI 

Ee ee ee ee ee ee ee 148 
WOLF 

a ae ak ete es hla Re ees oe 144 

ene ee een 144 

ie i ee ee cag ke 148 
COLLECTIONS 

Pe ciecdicbennedesdendeadedes oe 149 

te ine ek ene oe aR Ree abd hs 147 

ens a cs te bla bade ames 1 

a. + ¢cncneged vaeseeesenes 152, 153 

Paamo Recital—Lipatts ......cccccccccccecess 

Violin Recital—D. Oistrakh .................. 147 





ANALYTICAL. NOTES 
. AND FIRST REVIEWS 


ROGER FISKE ° 
MALCOLM MACDONALD . 
ALEC ROBERTSON , 





ORCHESTRAL 


BARTOK. Concerto for Orchestra. 
Chicago Symphony Orchestra con- 
ducted by Fritz Reiner. H.M.V. 
ALP1494 (12 in., 41s. 84d.). 


Concertgebouw, Beinum 
Philh., Karajan 
Philadelphia, Ormandy 
Minneapolis S.O., Dorati (1/57) MRL2531 
Suisse, Ansermet (6/57) LX T5305 


Yet another fine recording of this virtuoso 
work, and one wonders if there was any 
need for another when the catalogue has 
already so many to offer. Good as it is, it 
does not shake my allegiance to the Karajan 
and Ansermet versions, which seem to me to 
combine good quality of sound with musical 
understanding and technical virtuosity. The 
recording of the new Reiner performance is, 
as might be expected, in the stream-line 
American style, lush plush stuff with the 


(1/51) LXT2529 
(12/53) 33CX1054 
(2/57) ABL3090 


TREVOR HARVEY . 
JEREMY NOBLE . 
LIONEL SALTER . 


PHILIP HOPE-WALLACE 
ANDREW PORTER 
DENIS STEVENS 


strings blown up so that they can make 
more noise than all the rest of the orchestra. 
The result is exciting but slightly unreal. In 
the concert hall brass and percussion can 
swamp the strings and often do, as every 
concert-goer knows ; there is of course no 
need for this to happen on a record, but the 
reverse, being less natural, is surely even less 
desirable. I am aware that I am exagger- 
ating the extent of this defect on the new 
record, but the fact remains that on the 
Karajan and Ansermet discs the orchestra 
sounds more like a real orchestra. 

Much of the playing is splendid. I think 
myself that Reiner takes the finale too fast, 
as does Ormandy, and some of the playing 
sounds rather scrambly ; the piece seems 
more exhilarating at the slower tempi of 
Ansermet (and I now feel that in a recent 
notice I made too much of an alleged lack 
of virtuosity on his version). But the 
Chicago orchestra plays the second move- 
ment particularly well, with a precision 
that could hardly be bettered. 

There is rather a lot of tape mush of some 
kind at the start of the slow movement, 
and at bar 83 there seems to be an audible 
tape join. R.F. 
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Yes, you can recapture the excitement and beauty of 
your nights at the Proms or listen to superb record- 
ings of those you were sorry to have missed. The 

sheer perfection of present day recordings will enable eS Oke, ee 
you to enjoy your memories for many years to come. : i ae 
Keith Prowse have more than a quarter of a million mt ee 
factory-fresh records in stock—including all the new 
issues. Why not drop in at 90 New Bond Street, the 
world’s most up-to-date Record Salon (or branches) ? 
Complete list of new issues post free upon request. 
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Guaranteed unplayed (Post Free in U.K..). 
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Stave-Sealed in our exclusive Quadruple-thickness 
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Ever wondered how music sounds from the best seat at a 
concert? Ina recent recording session, Capitol’s engineers 
spent hours working on this problem. Their time was spent 
accomplishing just one thing: finding ‘‘the best seat in the 
house ’’ for your listening pleasure. For the problem of 
capturing the true sounds of musical instruments and 
then reproducing them in their original beauty on records 
demands the most painstaking attention, to even the 
slightest details! 

The exact placement of microphones, the blending of 
tones, building of sonorous climaxes, or bringing out the 
voice of a solo instrument... all these techniques contri- 
bute to the achievement of recorded performances so 
vividly absorbing that you are conscious only of the 
‘music...and nothing else. That, in fact, is what you hear 
in FULL DIMENSIONAL SOUND. 

Listen to any FULL DIMENSIONAL SOUND record and 
you'll realise that your own home can always provide 
the best seat in the house—thanks to Capitol’s determina- 
tion always to offer you the ultimate in high fidelity... 
the ultimate in listening pleasure. 


) 


E.M.I, RECORDS LTD. (Controlled by Electric & Musical Industries Ltd) 8-11 Gt. Castle St., London W1 
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THE BEST SEAT IN THE HOUSE—RESERVED FOR 
E"ull Dimensional sound 


September, 1957 


Hear Capitol’s new September long playing records in 
Full Dimensional Sound! 


BRAHMS Concerto No.1 in D Minor, Op.15 

Rudolf Firkusny, piano 

Pittsburgh Symphony Orchestra, conducted Steinberg P.8356 
PROKOFIEV Sonata in D Major for violin, Op.94 

*HANDEL Sonata No.4in D Major for violin, Op.1 

*VITALI Chaconne 


Nathan Milstein, violin, *with Artur Balsam, piano P.8315 
TCHAIKOVSKY Symphony No.5 in E Minor, Op.64 
Pittsburgh Symphony Orchestra conducted Steinberg P.8325 


GROFE The Grand Canyon Suite, The Mississippi Suite 
Hollywood Bowl Symphony Orchestra, conducted Felix Slatkin P.8347 


CONCERTOS UNDER THE STARS (including Warsaw Concerto, 

Cornish Rhapsody, LITOLFF’S Scherzo from Concerto Symphonique) 
Hollywood Bowl Symphony Orchestra | 

Conducted Carmen Dragon, with Leonard Pennario, piano P.8326 


SCHUBERT Quartet No.14in D Minor 
Op. Posth. *‘ Death & the Maiden ’”’ 
Hollywood String Quartet P.8359 








Incomparable. 
High Fidelity in 


TA FULL 
DIMENSIONAL 
CLASSICS SOUND 
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BEETHOVEN. Symphony No. 3 in 
E flat major, Op. 55, “Eroica”’. 
Symphony of the Air, New York, 
conducted by Igor Markevitch. 
D.G.G. DGM18350 (12 in., 41s. 8$d.). 
N.B.C. S.O., Toscanini (10/52) ALP1008 
Philh., Karajan (7/53) 33CX1046 
V.P.O., Furtwaengler 
V.P.M., Horenstein 
V. Op., Scherchen 
Berlin P.O., Kempen 
N.Y. Stadium S.O., Bernstein 
Philh., Klemperer (7/56) 383CX1346 
Concertgebouw, Kleiber 

(4/51) LXT2546 or (11/56) LXT5215 
Chicago S.O., Reiner (7/57) RB16001 

This is a thoughtful performance of the 
Eroica and a faithful one, while the playing 
of the orchestra (formerly ‘Toscanini’s 
N.B.C.) issuperb. But it is no use pretending 
that it is a performance of the depth and 
insight of a Toscanini or Kleiber, much less 
of another Klemperer. Let me not for a 
moment deny its qualities, but it seems 
pointless to go into them at length when 
there is Klemperer’s performance to be 
bought as easily at any shop, a performance 
that not only rises head and shoulders above 
the other Eroica recordings, but belongs to 
the comparatively small number of really 
great performances that have got on to a 
record. 

Moreover, this German-American record- 
ing (made, I believe, in the Manhattan 
Centre, a place of vast spaces) is far too 
resonant, making a real blur of parts of the 
finale’s allegro molto and, in the first move- 
ment, robbing those sforzandi of their power 
—where they come so thickly that the hang- 
over from one takes the bite off the next. 

And moreover, again, one has to turn over 
‘in the middle of the slow movement which 
is particularly ruinous to the hold that a 
performance of this movement, of all move- 
ments, should have on the listener. On the 
Columbia disc you can devote yourself, with 
Klemperer, to the wonder of the music from 
the first note to the last. It obviously 
remains the Eroica to have. .H. 


BEETHOVEN. Symphony No. 6 in F 
major, Op. 68, “ Pastoral”. Phil- 
harmonic Symphony Orchestra of 
New York conducted by George 


Szell. Philips SBL5206 (12 in., 
33s. 84d.). 

Pittsburgh S.O., Steinberg (5/53) CTL7023 
V.S.O., Klemperer (8/53) PL6960 


V.P.O., Furtwaengler 
V. Op., Scherchen 
Concertgebouw, Kleiber 
Philh., Karajan 

N.B.C. S.O., Toscanini 
V.S.0O., Otterloo 

N.B.C. S.0., Stokowski 
Berlin P.O., Jochum 
Detroit S.O., Paray 
Boston S.O., Munch (6/57) RB16006 


This is a strong competitor indeed. Each 
movement has its share of the virtues not to 
be taken for granted: the first an overall 
smoothness which stands it in very good 
stead ; the Scene by the Brook a forward, 
though not relentless, pressure that must 
surely have been what Beethoven meant by 
molto mosso, but which is by no means always 
forthcoming ; the Peasants’ Merrymaking a 
most desirable repeat ; the Storm a happy 
flute lead-in to the Shepherds’ Hymn, itself 
with a similar smoothness to the first move- 
ment, and a final horn solo miraculously 
both muted and audible. 

Throughout, indeed, the balance is very 
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good, and a first-class recording is slightly 
marred only by two minor unhappinesses : 
at the very beginning a late start beheads 
something of the violas’ and cellos’ initial 
drone, and the nightingale, quail, and 
cuckoo carol happily, but inappropriately, 
against a background noise of distant 
traffic. 

Neither of these momentary lapses is 
remotely important enough to prevent quite 
a strong recommendation of this as an 
entirely satisfactory version of the Pastoral, 
and one cheaper than any other at present 
on the market. Szell and the New York 
orchestra have, however, by no means a 
monopoly of good performances of the 
symphony: one is given by Kleiber and 
the Concertgebouw Orchestra of Amster- 
dam, richly recorded on Decca LXT2872 ; 
another by Karajan and the Philharmonia, 
brightly recorded on Columbia 33CX1124. 
One final virtue of the new Philips disc: its 
sleeve most interestingly reproduces Berlioz’s 
flamboyantly persuasive description of the 


symphony. 


BEETHOVEN. Symphony No. 7 in A 
major, Op. 92. Czech Philhar- 
monic Orchestra conducted by 




















Georges Georgescu. Supraphon 
LPV249 (12 in., 39s. 74d.). 
Concertgebouw, Kleiber (4/51) LXT2547 
Philh., Karajan (3/53) 38CX1035 
V. Op. Orch., Scherchen (1/54) WLP5089 
Belg. Radio S.O., Andre (2/54) LGX66( 
N.B.C. S.O., Toscanini 4/54) ALP1119 
Detroit S.O., Paray (10/54) MRL2008 
Berlin P.O., Kempen (3/55) ABL3017 
Berlin P.O., Jochum (10/55) DGM18069 
Vienna P.M., Perlea /55) P 
Philh., Klemperer (10/56) 383CX1379 


All sorts of Beethoven Sevenths tempt the 
prospective buyer. Klemperer’s tremendous, 
searching performance on Columbia. 
Karajan’s sumptuous, powerful one for the 
same firm. Toscanini’s taut, exciting 
performance. Jonel Perlea’s more ordinary 
one for Vox with its bargain attraction of 
a First Symphony as well (and good 
recording too). This new Supraphon also 
has a character of its own, which is a little 
hard to describe ; but I must try. 

All the other performances of the Seventh 
available are essentially modern perform- 
ances: tremendous weight and force and 
punch in the strings, steep dynamics, wood- 
wind playing with tone as glossy and well 
nourished as the players can produce. This, 
the conductors seem to be saying, may not 
be what Beethoven could have envisaged in 
1813, but it’s obviously wha‘ he was aiming 
at. And so, of course, it is. I am not trying 
to decry in any way the magnificent 
readings listed above: but merely to 
sharpen the antithesis between these and 
the Czech performance under review. The 
first orchestra ever to play the Seventh was 
as star-studded as a Toy Symphony group 
at a National Gallery Concert: Spohr, 
Salieri, Schuppanzigh, Dragonetti among 
the strings, Hummel, Meyerbeer and 
Moscheles lending a hand with the 
percussion, and Beethoven himself con- 
ducting. It was all ‘‘ quite masterly ”’, 
according to Spohr. I feel that it must 
surely have had the kind of robust yet 
compact quality that is so admirable in the 
Czech performance. This has not got the 
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Sheer grand-orchestra power that we are 
accustomed to. To put it very naively, we 
are made sharply conscious of all the ways 
in which Beethoven’s writing for his instru- 
ments is unlike that of Brahms. It is not a 
** Beethovenish ”’ performance in the usual 
sense of the term in the way that Klemperer’s 
readings are, but very ‘“* Beethovenish ” 
indeed in its intense savouring of the 
glorious music. 

For one thing, there is not the usual 
preponderance of string tone, but manly, 
assertive playing from every department of 
the orchestra; violas, bassoons, second 
horn, all seem to feel their importance. 
Then, there is a straightforwardness and 
honesty in Mr. Georgescu’s reading which 
wins the attention. It is as if he had learnt 
the work straight from the score, without 
having heard Weingartner or Toscanini or 
anyone else. The finale is especially notable 
for its verve: two strongly accented beats 
in a bar, brave observance of Beethoven’s 
countless sfs, which give the music an 
almost reckless quality, well-defined dotted 
rhythms, and a strong sense of movement 
and impulse. 

Supraphon are currently pressing on a 
far superior kind of material to that which 
they formerly used, and the recording sounds 
well. The surface of my copy, however, is 
very badly flawed in two places. The sleeve- 
note is rendered in quaint English, and 
makes a bit too much of the Revolution ; 
but in fact it is a much more perceptive and 
imaginative and helpful kind of note than 
we usually read. 

This record would not be my first 
recommendation for a Seventh: Klemperer 
obviously gives a greater performance—but - 
at the sacrifice of qualities which can here 
be enjoyed. A.F. 


BEETHOVEN. Violin Concerto in D 
major, Op. 61. Jascha Heifetz 
(violin). Boston Symphony Orch- 
estra conducted by Charles Munch. 


H.M.V. ALP1437 (12 in., 41s. 84d.). 
Campoli, L.S.O., Krips (5/52) LXT2674 
Ricci, L.P.O., Boult (1/53) LXT2750 
Menuhin, Philharmonia, Furtwaengler 
(2/54) ALP1100 

Kulenkampff, Berlin P.O., Schmidt-Isserstedt 

(4/54) LGX66017 
D. Oistrakh, Stockholm Fest., Ehrling 

(12/54) 33CX1194 
Schneiderhan, Berlin P.O., Kempen 


(6/55) DGM18099 
Elman, L.P.O., Solti 


| 1/55) LXT5068 
Gimpel, Bamberg S.O., Hollreiser (12/55) PL9340 


Milstein, Pittsburgh S.O., Steinberg (7/57) P8818 
This is, I should think, the sort of per- 
formance Beethoven dreamed about but 
never heard. MHeifetz here demonstrates 
every virtue of the good fiddler, including 
the supreme virtue of all—reverence for the 
music. On some of his recordings he has 
occasionally tended to draw over-much 
attention to his skill at the expense of the 
composer’s intentions, but that never 
happens on this record. He hurries neither 
the slow movement nor the finale, achieving 
the right degree of celestial calm in the 
former and of brusque humour in the latter, 
and almost alone of the violinists listed 
above he does not suddenly halve the tempo 
at the G minor episode in the first move- 
ment, merely easing the speed by a shade, 
which is to my mind far more effective. 
Possibly he acquired this unusually purist 
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attitude to the passage from Toscanini, with 
whom he recorded this same concerto in 
1940. This version is also available on LP 
(H.M.V. CSLP507). Heifetz seems to me 
to play the concerto even better now than 
he did then, sounding more relaxed and at 
ease in the slow movement, and certainly 
the recording has more clarity. Heifetz 
really does accompany the bassoon solo in 
the finale, the balance here and elsewhere 
being very realistic. Indeed he seems 
prepared to efface himself in a way that he 
seldom or never does in his recordings of 


the Beethoven Violin Sonatas. The cadenza ° 


in the first movement is that by Auer and 
Heifetz himself, and was used in the 
Toscanini version. There is not much to be 
said for it musically, but it allows the soloist 
to reveal technical accomplishments that 
make one gasp ; which, I suppose, is what 
cadenzas are for. The quality of the record 
is splendid, though there is not so much top 
as on Capitol’s Milstein disc which I 
reviewed recently ; a little adjustment on 
my apparatus made all well. I can say no 
more for this record than that it increased 
my admiration for both Heifetz and the 
Beethoven Concerto. R.F. 


BERLIOZ. Benvenuto Cellini—Over- 
ture, Op. 23. L’Orchestre de la 
Suisse Romande conducted by 
Robert F. Denzler. 

CHAUSSON. Symphony in B flat major, 
Op. 20. L’Orchestre de la Société 
des Concerts du Conservatoire de 
Paris conducted by Robert F. 
Denzler. Decca LXT5244 (12 in., 
39s. 114d.). 


Chausson Symphony : 
(6/55) NBR6018 
Detroit S.0., Paray (7/57) MR*".2538 


If popularity among concert audiences is 
any criterion, British listeners to the 
Chausson symphony need wooing. This 
may possibly be the record to do the job ; 
for though the recording is not quite Decca’s 
best, it has a very reasonably rich sound to 
t. And though the Paris Conservatoire 
Orchestra reflects French taste in using 
trumpet players with a small wobble and 
horn players with a large one, yet this 
particular symphony has few passages of 
determined strength to disclose the dis- 
ability at its worst, and many of romantic 
beauty to exhibit it at its best. Indeed, 
throughout there is a richness and warmth 
in the playing that suits the late romantic 
style of the music very well ; the work has, 
I think, its best chance on records yet. 

Like most large three-movement sym- 
phonies, it poses a spacing problem ; Decca 
solve it by putting the first two movements 
on to side one, the third on to side two, then 
adding as a fill-up the Berlioz Benvenuto 
Cellini overture. This is not badly played, 
though more brilliant performances are 
probably to be found on disc ; but it is, in 
the context, poorly recorded—the sound is 
harsh rather than brilliant, and on the thin 
side for the label which presents it. 

I would not, I think, seek Berlioz here 
with enthusiasm, only Chausson. There is, 
however, an alternative version of the 
Chausson symphony available, until its 
announced deletion at the end of this year : 


y 
Pasdeloup Orch., Fournet 
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the ten-inch Philips disc of Fournet and the 
Pasdeloup Orchestra. This is a goodish 
recording of a sound performance, splitting 
the slow movement between the two sides. 
The Mercury version of the symphony, on 
the other hand, is ill recorded and expensive. 
M.M. 


BRAHMS. Piano Concerto No. | in D 
minor, Op. 15. Rudolf Firkusny 
(piano). Pittsburgh Symphony 
Orchestra conducted by William 
Steinberg. Capitol P8356 (12 in., 
41s. 84d.). 

Curzon, Concertgebouw, Beinum (11/53) LX T2825 
Malcuzynski, Phith., Reiger (11453) 
Wuebrer, V. Philh., Swarowsky PL8000 
Backhaus, Vienna P.O., Boehm (2/54) LX T2866 
Serkin, Cleveland S.O., Szell (7/55) ABL3028 
Solomon, Philh., Kubelik (9/55) ALP1172 
Rubinstein, Chicago S.O., Reiner 

(12/55) ALP1297 

Firkusny gives a thoroughly romantic 
interpretation of this concerto which is 
probably what Brahms wanted, though it 
is not what many listeners expect these days. 
Thus, in the long passages for piano alone 
which constitute the second subject of the 
first movement, he several times pulls the 
time up so much that he quite destroys the 
flow of the music, or at any rate seems to 
do so, to my ears. On the other hand, he 
gives a quite unusually poetic account of 
the slow movement. But personally I prefer 
Serkin’s slightly more matter-of-fact and 
stronger approach to the quicker move- 
ments, while, good as the quality is on the 
new Capitol disc, it is, I think, even better 
on the Serkin disc, where the pianist shows 
no tendency to cover up details of orches- 
tration. Firkusny occasionally does, and 
on his record the famous horn solos in the 
first movement do not stand out quite as 
they should. A small detail: at the start of 
the recapitulation the piano has an un- 
expected chord of E major over the pedal D; 
Serkin plays this as though it were the most 
exciting chord in the movement, which it is, 
whereas Firkusny makes little or nothing of 
it. Though this is a thoroughly good record, 
I would put it below the Serkin, and also 
below Decca’s recording of Clifford Curzon 
which still sounds wonderfully good. 

I was a little disturbed by the sleeve of 
the new disc, which gives such fulsome 
praise to composer, conductor and pianist 
alike as to make me envisage the awful 
possibility of competitive salesmanship on 
the sleeves of the future. Surely the “‘ Blank- 
washes-whitest-ef-all ” attitude won’t wash 
at all with most music-lovers ; and surely 
sleeve-notes should remain purely factual, 
at least as regards the performers. R.F. 


BRAHMS. Piano Concerto No. 2 in B 
flat major, Op. 83. Alexander 
Uninsky (piano). Hague Philhar- 
monic Orchestra conducted by 
Willem van Otterloo. Philips 


SBL5208 (12 in., 33s. 8$d.). 
Backhaus, V.P.O., Schuricht (10/52) LX T2723 
Rubinstein, Boston S.O., Munch (5/54) ALP1123 

Aeschbacher, Berlin P.O., Kempen 

(4/56) DGM12024 
The opening horn phrase here—secure 
but matter-of-fact, without a hint of poetry, 
presages only too plainly the kind of per- 
formance which follows: a stolidly respect- 
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able one, competent but unimaginative, 
generating little tension. Pedestrian is not 
too harsh a term: this rarely gets off the 
ground. The pianist has a reliable tech- 
nique, but does not feel the forward thrust 
of a phrase, so that his playing remains stiff 
and square (this is particularly noticeable 
in the Scherzo) ; and he sometimes badly 
anticipates a downbeat (e.g. in the Andante). 
The recording is rather coarse, especially 
in fortes. Even taking into account the low 
price, this disc cannot really be recom- 
mended to anyone who loves this warm- 
hearted and noble work. The Backhaus 
recording still leads the field. Incidentally, 
what on earth has the cover picture—of a 
seated lady in a large flowery skirt, photo- 
graphed from floor level—got to do with 


anything ? L.S. 


BLACHER. Concertante Music for 
Orchestra, Op. 10. Piano Concerto 
No. 2, Op. 42. Gerty Herzog 
(piano) Berlin Philharmonic Orch- 
estra conducted by Hans Rosbaud. 
D.G.G. DG16402 (10 in., 30s. 11d.), 


Those who have heard the recording of 
Blacher’s entertaining Paganini Variations 
(reviewed in these columns in April) will 
turn with interest to this disc, which, if it 
gives us rather short measure—a mere 
eight minutes for the orchestral work, and 
only seventeen for the concerto—at least is 
superbly played and recorded. Perhaps a 
composer who receives such quality feels it 
some compensation for having been so long . 
ignored by the gramophone companies, as 
Blacher has. The Concertante Music of 1937 
should gain him many new friends: it is 
an ingenious, witty piece of light music 
(using the term in its best sense) 
rather in the style of a concerto grosso. 
To describe it as “ jazzy” would be 
both facile and misleading ; but much of 
its effect derives from its elaborate synco- 
pations and rhythmic quirks, and those of 
an analytical turn of mind will admire the 
concision and economy with which the 
thematic material (making full use of inver- 
sion and augmentation) is employed to bind 
the work together. The performance is first- 
rate, and the recording full but clear. The 
Second Piano Concerto, one of Blacher’s 
better-known works, is for some reason 
dated 1953 on both label and record sleeve, 
though in fact it received its first perform- 
ance—by the same artists as on this disc— 
in September 1952. The work is represent- 
ative of Blacher’s experiments in “ variable 
metres’: for example, the bar-lengths (in 
quavers) of the first Allegro run: 2-3/2-3-4/2- 
3-4-5/2-3-4-5-6/2-3-4-5-6-8/2-3-4-5-6-8-8/2- 
3-4-5-6-6-8-8-8/2-3-4-5-5-6-6-6-8-8-8-8/ and 
so on—if you like mathematical progressions 
you will find plenty to interest you here. 
These variable metres impart a certain 
nervous energy to the music ; but it has to 
be admitted that the basic material is 
frankly too exiguous and undistinguished 
to hold the interest for very long. Gerty 
Herzog (the composer’s wife) and Hans 
Rosbaud are throughout completely in 
control of the tricky rhythms. L.S. 
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CHABRIER. (a) ° 
D BES. (5) Sylvia: Intermezzo and 
Valse lente; Pizzicato. (a) Bam- 
berg Symphony Orchestra, (d) 
Munich Philharmonic Orchestra, 
both conducted by Fritz Lehmann. 
D.G.G. EPL30004 (7 in., 16s. 84d.). 
There is no need to be too suspicious 
about these German performances of 
essentially French music, for the late Fritz 
Lehmann gets spirited, glittery playing from 
both the Bavarian and the ex-Czech 
orchestras. While this is hardly a Beecham 
Espana, it is very enjoyable. The Sylvia Valse 
Lente is delicately done. The Pizzicato 
variation is brought off with accomplished 
playing, but could with advantage have 
been phrased more lightly and pointedly. 
Good recording. A.P. 


DVORAK. Slavonic Dances: Op. 46, 
Nos. 1, 2, 3 and 8; Op. 72, Nos. 9, 10, 
11 and 16. Cleveland Orchestra 
conducted by George Szell. Philips 
SBR6232 (10 in., 25s. 44d.). 

Seldom can Dvorak’s dances have been 
played with such spirit; the Cleveland 
Orchestra contrives an unflagging impulse 
to the music from first to last—no dancer 
could conceivably stand the course, but 
equally no listener could conceivably fail to 
be impelled to try. The choice of dances 
(eight from the total of sixteen) tends to 
emphasise the energetic, but not exclusively 


so; and the orchestra is nearly as ready to” 


caress the music’s moments of repose as to 
propel its moments of adventure (though 
just once in a lyrical passage the trumpets 
do bare their soul rather fiercely). 

This fine performance is given a good 
recording, with, however, a degree of 
resonance which should often have com- 
pelled a longer wait after the end of the 
music before the scissors snipped. The disc, 
too, is well arranged, and each side forms a 
perfectly satisfactory listening unit on its 


own. 

Seeking only a first-class selection of the 
Slavonic Dances, the listener will surely find 
it here. Seeking completeness involves 
substantial extra expense: Malko and the 
Philharmonia offer it on H.M.V. CLP1019- 
20, with the Grieg Lyric Suite on the fourth 
side ; so do Kubelik and the Vienna Phil- 
harmonic on Decca LXT5079-80, with the 
Tchaikovsky Romeo and Juliet on the fourth 
side. M.M. 


DVORAK. Slavonic Rhapsody No. 3 
in A flat major, Op. 45. The 
Hussites Overture, Op. 67. Czech 
Philharmonic Orchestra conducted 
by Karel Sejna. Supraphon LPM203 
(10 in., 29s. 64d.). 

Dvorak’s Hussites Overture was intended 
as a prelude to a dramatic trilogy dealing 
with the Hussite movement, but it never 
got beyond the first act. John Huss (c. 1373- 
1415), a reformer condemned by the Council 
of Constance, for heresy, in the last year of 
his life and burnt at the stake, may seem a 
strange hero to be glorified by Dvofak, a 
practising Catholic: but no doubt he saw 

as a champion of freedom and a martyr 


in the cause of Czech national sentiment. . 
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As if to square the circle, the composer 
introduces not only the famous Hussite 
chorale, ‘‘ Ye warriors of God ”’, and the 
much older Czech Catholic “‘ Song of St. 
Wenceslas **, the former of these tunes 
emerging triumphantly in the finale. 

The listener, however, need not be 
troubled by the religious implications of the 
Overture, but can hear it as a finely dramatic 
piece composed during a great creative 
period in Dvorak’s career. 

I have elsewhere described the A flat 
Slavonic Rhapsody, the best of his three 
works in this form, as “a pre-Raphaelite 
hunting scene, beautifully coloured and 
gay . .. but inclined to be rhythmically 
monotonous ”’. 

The Czech Philharmonic Orchestra, 
under Karel Sejna, give splendid perform- 
ances of both pieces, which are, except for 
some edgy string tone, well recorded. 

A.R. 


DVORAK. Symphony No. 5 in E minor, 
Op. 95, “ From the New World”. 
Philharmonia Orchestra conducted 
by Nicolai Malko. H.M.V. CLP1125 
(12 in., 35s. 10d.). 
N.S.O., Jorda 
Chicago S.O., Kubelik 
V.S.0O., Horenstein 
Hamburg R.O., Schmidt-Isserstedt 

(2/54) LGX66007 

Philh., Galliera (10/54) 383SX1025 

(2/55) ABL3021 
(3/55) ALP1222 

(6/55) DGM18142 

N.S.0., Schwarz 9 099 
L.P.S.O., Rodzinski a/s8 WLP20001 
V.P.O., Kubelik 3/57) LXT5291 

I am often astonished at the way record 
companies sometimes choose conductors for 
their recordings of the most played classics. 

I have just, for example, been listening to 

D.G.G.’s choice of Markevitch to do their 

Eroica. Now one can understand that every 

company wants an Eroica in its catalogue 

and one knows that there aren’t enough 

Klemperers to go round. All the same, that 

record will have to face sales competition 

with the Klemperer disc, not to mention 
others that include Toscanini and Kleiber. 

Markevitch is a highly talented conductor 

and probably does some things better than 

Klemperer, but one would not think of him 

as just the man for Beethoven symphonies. 

And similarly with Malko, whose ability 
we all know, but to put him on with the New 

World in competition with Toscanini and the 

rest means that the kindest critic has to say 

that he can’t recommend the record. — 
It is all the odder in that H.M.V. don’t 
need a New World in their lists—they already 
have Toscanini, a winner indeed. True, this 
latest one is a little cheaper, but I cannot 
believe that anyone who is willing to pay 
this price wouldn’t be ready to produce an 
extra six shillings for something really great. 
We are indebted to Malko for his records 
of Russian music and of much else, music 
which really suits him and in which he 
specialises. The New World doesn’t seem to 
belong to him in anything like the same way. 

The varying speeds in the first movement do 

not hang together convincingly ; the well- 

known cor anglais melody at the start of the 
slow movement is dreadfully slow and later 
speed changes, again, are not well observed. 

The playing of the Philharmonia on this 


(2/52) LXT2608 
- (2/53) ALP1018 
(11/53) PL7590 
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occasion is not particularly distinguished 
and it would seem that Malko has failed to 
fire the players to their highest standard. 
With so hackneyed a work that is, of course, 
a very difficult thing to do, but if a conductor 
is to produce something good enough for a 
permanent record, that is what he must be 
able to do. 

Malko clearly knows the work well and 
he takes great trouble over detail, drawing 
my attention, indeed, to one point I had 
never noticed adequately before—the /z 
clarinet passage from bar 21 of the Scherzo, 
which Dvorak clearly seems to want 
brought out, as Malko brings it out here. 
All the same, I cannot place this perform- 
ance as a whole among the first three or four. 

It is not helped by the recording, which is 
below H.M.V.’s usually high standard in the 
treatment of full orchestral passages, where 
the sound is not at all clear, notably in the 
Scherzo. 

Toscanini, in my view, has given us a 
terrific record of this symphony, though I 
know that some prefer Horenstein for his 
gentler treatment. Rodzinski and Kubelik 
have also recorded performances which 
many will enjoy. T.H. 


DOHNANYI. Variations on a Nursery 
Song, Op. 25. 
CHMANINOV. Rhapsody on a 
theme of Paganini, Op. 43. Abbey 
Simon (piano). Hague Philhar- 
monic Orchestra conducted by 
Willem van Otterloo. Philips 
SBL5210 (12 in., 33s. 84d.). 


Coupled as above : 
Katchen, L.P.O., Boult 
Dohnanys : 
Smith, Philh., Sargent 
Jacquinot, Philh., Fistoulari 
Rachmaninov : ‘ 
Frugoni, V.P.M., Byrns (6/56) PL9650 
Moiseiwitsch, Philh., Rignold (9/56) CLP1072 
Rubinstein, R.C.A., Wallenstein 
(2/57) ALP1414 


Abbey Simon is a young American 
pianist, previously represented in the 
catalogue only by a recording of the Grieg 
concerto. He has plenty of technique, and 
in the Rachmaninov Rhapsody he shows 
both the precision and expressiveness this 
music needs. He is, perhaps, too serious a 
pianist for the Dohnanyi, which needs to be 
tossed off with an indulgent smile, and, 
here and there, a Puckish sense of fantasy 
not apparent in Mr. Simon’s make-up. 
Nevertheless he plays it pretty well, and it 
is not his fault that this disc falls short of 
the Katchen-Boult disc which couples the 
same two works. The piano quality is fairly 
good, but the orchestral accompaniment is 
a little too much in the background, with 
the result that many details of orchestration 
are unclear or even inaudible. For instance 
in the Dohnanyi the strings should be rich 
and full in the third variation ; here they 
sound hesitant and joyless (the playing is at 
fault as well as the balance) ; in Variation 
IV the bassoons are hard to pick out, and 
in V the all-important glockenspiel (it has 
the tune) almost inaudible. In the waltz 
the snatches of theme that come fizzicato in 
two-four cannot be heard, while in the 
ninth variation the xylophone sounds as 
though it is being played somewhere 
outside the hall. Similar imperfections can 

Cc 


(9/54) LXT2862 


(3/54) 33SX1018 
(10/54) PMC1005 
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be found in the Rachmaninov. Furthermore 
the accompaniments cannot equal Boult’s 
for sensitiveness. In short, the excellent 
Katchen disc is to be preferred for both 
works. R.F. 


ELGAR. Symphony No. 1 in A flat 


major, Op. 55 (three sides). °*Cello. 


Concerto in E minor, Op. 85 
(CCL30103). André Navarra (’cello), 
Hallé Orchestra conducted by Sir 
John Barbirolli. Pye CCL30102-3 
(two 12 in., 79s. 11d.). 
ae No.1: 


O., Boult (6/53) ALP1052 
*Cello Concerto : 


Pini, L.P.O., Beinum (11/50) LX3023 
Tortelier, B.B.C. S.0., Sargent (4/54) BLP1043 

This looks like an expensive issue of the 
Symphony, since it is spread over three 
sides as against H.M.V.’s two, but it has 
far too many virtues to be dismissed on 
that ground and I would suggest that it is 
worth the extra money. It is, for one thing, 
the first issue to get the middle movements 
together on one side and therefore, at long 
last, we can enjoy the full pleasure of 
Elgar’s link between the movements, the 
long-held F sharp leading from the minor 
of the Scherzo to the comforting D major of 
the start of the slow movement. The 
H.M.V. turns over here (and so, of course, 
did the original version on 78’s) and how- 
ever much you may keep the minor 
tonality in your head while you go to the 
gramophone, clean the new side and all 
the rest of it, the magic goes. Another 
obvious advantage of this new issue, if 
you want the ’Cello Concerto, is that this 
is complete on one side and it really is 
an advantage to be able to listen continu- 
ously to this marvellous work. 

What of the performances ? To take the 
shorter, though greater, work first, Navarra 
gives a very fine performance indeed, in 
my view the best available. Unlike so many 
non-English interpreters, he does not try to 
make points that weren’t intended and he 
doesn’t read more into Elgar’s markings 
than the composer really intended (pace 
A.R.—and see the correspondence column 
in this issue!). Tortelier, for instance, 
won't let the opening melody sing for 
itself but over-phrases it, making it affected 
(as I seem to remember Casals did, too). 
And Navarra’s own great qualities as a 
*cellist, combined with a first-class recording, 
give him the advantage over his rivals. 
He is accompanied with the sympathy of a 
conductor who is also a ’cellist and I 
enjoyed this deeply. 

When we come to comparisons between 
the two versions of the symphony a clear 
decision is impossible to make: some will 
prefer the Boult approach, others will 
plump for Barbirolli. Boult, to put it 
roughly, lets the music “ play itself” far 
more than Barbirolli does. That is a phrase 
I have often heard Boult himself use when 
speaking of interpretation (“‘ that passage 
plays itself ’’) but it is, of course, too modest, 
for no music does that. Yet it expresses 
roughly what he means and it makes my 
point reasonably clear. Barbirolli, on the 
other hand, makes the utmost of every 
passage, whether it be a softly melting 
section or a tempestuous one. Boult goes 
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for a movement as a whole: Barbirolli is 
more concerned with what he is conducting 
at the moment and lets the whole take care 
of itself. 

Listen to the opening statement of the 
melody at the start. Boult takes a faster 
speed and lets it go along quite simply, 
while Barbirolli, you feel, has studied every 
note with his players. You may like this— 
you may find it fussy. I, as you may have 
gathered by now, am sitting firmly on the 
fence in this review! But to sit on the fence 
is the only position for someone who wants 
to be fair, for the whole thing is so much a 
matter of personal taste. What you will 
get in this Barbirolli performance are the 
most tremendously exciting climaxes— 
indeed, whichever approach you prefer, 
you can scarcely deny the excitement. He 
goes ahead as if possessed by a demon and 
the result is rare on records, something that 
sounds anything but a carefully prepared 
studio performance. To sum up, I can only 
hope that most readers know their Boult 
and Barbirolli well enough to decide which 
approach they will prefer. 

But even if you prefer Boult, you may be 
seduced by the splendour of Barbirolli’s 
recording. It is magnificent, conveying 
the colour and richness of Elgar’s 
scoring with both clarity and depth. 
The H.M.V. is a transfer from the original 
78’s and so is of actually far earlier date than 
the 1953 printed above. However, I did 
not know this when I listened to it and was 
astonished when I discovered it, so well does 
it still sound. But not, inevitably, as well 


as Pye’s 1957. ye ff 
FRESCOBALDI. Quattro Pezzi (orch. 
Ghedini) : Toccata per Organo ; 


Canzone per Organo o Cembalo ; 
Toccata “avanti la Messa della 
Domenica” per Organo; Canzone 
per Organo o Cembalo. 

PETRASSI. Concerto No. 1 for Orch- 
estra. Orchestra of the Accademia 
di Santa Cecilia, Rome, conducted 
by Fernando Previtali. Decca 
LXT5271 (12 in., 39s. 114d.). 

One of our well-known musical journals 
lists every month dozens of organ recitals 
that take place up and down England. On 
scanning six consecutive monthly lists, I 
found that Frescobaldi’s name did not even 
appear once. So, if organists persist in their 
studious neglect of this great master of the 
Italian baroque, it is up to men like 
Ghedini, one of the elder statesmen of 
Italian music, to remedy the omission. This 
he does well, apart from a few small lapses. 
I have no objection at all to these 
orchestrated versions of organ pieces, for 
they suggest the medium of the organ even 
though they suit the orchestral palette to 
perfection. It is only when the full brass 
play, with exaggerated ritenuto and 
solemnity, a tiny little written-out trill that 
I blush, both for Ghedini and Frescobaldi. 

Petrassi’s first concerto is a good intro- 
duction to his luminous though closely-knit 
textures ; certainly better than the ballet 
about Don Quixote, reviewed in the March 
issue of THE GRAMOPHONE. Here is a com- 
poser whose experience of music is wide, 
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but who is not ostensibly derivative, uniess 
one allows for a touch of Hindemith now 
and then. This concerto is thematically 
integrated without being remotely pedaniic, 
and it shows Petrassi to be a master of 
orchestration, in spite of his known penchant 
for choral works. There is even unity and 
logic in his pursuit of a discord, for the 
three movements all begin with a chord of 
G. D and A flat, the dissonance leading in 
different ways and different movements to 
a number of highly diversified musical ideas, 
Previtali and the orchestra of the Accademia 
di Santa Cecilia (where Petrassi is professor 
of composition) give a good account of this 
concerto, and the interpretation presum- 
ably has the approval of the composer. 
D. 


GRIEG. Peer Gynt: Suite No. 1, Op. 46; 
Suite No. 2, Op. 55. Norwegian 
Dances, Op. 35. Philharmonia 
Orchestra conducted by Walter 
Susskind. Columbia 33SX1057 
(12 in., 35s. 10d.). 

Every time the Unfinished Symphony is 
played many people are hearing it for the 
first time in their lives; so with the Peer 
Gynt suites and the Norwegian Dances. No 
better introduction to the music could be 
had than listening to the Philharmonia 
playing it on these records ; they play it all 
most beautifully, for all the world as if it 
were a new and wonderful experience for 
them too. 

The music is also beautifully recorded. 
But here the idyll must be interrupted for a 
major technical objection: this music that 
sounds so well simply does not fit the format 
of the disc. Grieg could readily have made 
an effective twelve-inch suite out of the Peer 
Gynt music, but he did not in fact do so—he 
made, for the concert hall, two ten-inch 
suites, which would seem to me to fit well 
on to two ten-inch sides. Neither suite is 
symphonic ; to rearrange the selection and 
order of the movements for new conditions, 
the twelve-inch record, might very con- 
ceivably be a reasonable thing to do. But 
to use Grieg’s own Second Suite, and then 
to break the back of it across the two sides 
of the disc, as is done here, seems to me to 
be folly. The Norwegian Dances, too, are a 
*‘ ten-inch ” work ; what is wrong with a 
ten-inch record for them I simply cannot see. 

The upshot of the present arrangement 
is that to enjoy Peer Gynt I you must be 
ready to make a speedy exit from the Hall 
of the Mountain King in order to switch off ; 
to enjoy the Norwegian Dances you must 
first search cannily for the right band or 
have the tail-end of Peer Gynt II by way of 
overture; and to enjoy Peer Gynt Il— 
uninterruptedly, anyway—you must simply 
go elsewhere. A pity, because I very much 
doubt that anywhere else it sounds quite so 
exceedingly well. M.M. 
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SEPTEMBER 


RELEASES 
} 


BALAKIREV 
Islamey, An Oriental Fantasy (arr. Casella) 


LYADOV 


Baba-Yaga, Op. 56 

Eight Russian Folksongs, Op. 58 

The Enchanted Lake, Op. 62 

Kikimora, Op. 63 

Bamberg Symphony Orchestra (Perlea) 

1-12 in. record PL 10,280 


BRAHMS 


Hungarian Dances for Piano Duet 
Alfred Brendel and Walter Klein, piano 
1-12 in. record PL 9640 


BRAHMS 
Sonata for ’Cello and Piano in E minor, Op. 38 


RICHARD STRAUSS 


Sonata for ’Cello and Piano in F, Op. 6 
Joseph Schuster, ’cello; Friedrich Wiihrer, piano 
1-12 in. record PL 9910 


MOZART 


Overtures : 

The Magic Flute; I} Seraglio; Don Giovanni; 
Idomeneo; Titus; The Marriage of Figaro; 
Il Re Pastore; Bastien and Bastienne; The 
Impresario; Cosi Fan Tutte 

Pro Musica Symphony Orchestra, Vienna 


(Perlea) 
1-12 in. record PL 8720 


MOZART 


Serenade No. 6 in D, K.239 (Serenata 
Notturna) 

Serenade No. 9 in D, K.320 (Posthorn) 

Pro Musica Orchestra, Stuttgart (van Remoortel) 

1-12 in. record PL 9890 


SCHUBERT 


Symphony No. 9 in C, D.944 (Great) 
Bamberg Symphony Orchestra (Perlea) 
PL 10,200 


1-12 in. record 
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Comment... 


BEETHOVEN 
Symphony No. 5 in C minor, Op. 67 


MOZART 


Symphony No. 41 in C, K.551 (“Jupiter”) 
Pro Musica Symphony, Vienna (Horenstein) 

| PL 10,030 
“ Both these performances must be ranked 
among the best three of each work available.” 
THE MONTHLY LETTER, July 1957. 


BEETHOVEN 

Twelve German Dances, KH.8 

MOZART 

Twelve German Dances, K.586 

Pro Musica Orchestra, Stuttgart (van Remoortel) 
PL 10,100 

“...can most definitely be recommended.” 

THE GRAMOPHONE, August 1957. M.M. 

BORODIN 


String Quartet No. 2 in D 


SMETANA 


String Quartet No. 1 in E minor (“From My 
Life”) 


The Endres Quartet PL 10,190 


“.. The Endres Quartet play with tremendous 
attack, virility and passion, with a dramatic 
intensity and ‘ earthiness’ which are absolutely 
right...” 

ReEcorD News, July 1957. 


STANLEY SADIE 


Long: Playing Microgroove Records 


Complete catalogue from your dealer or from 


VOX PRODUCTIONS (G.B.) LTD. 
23I OXFORD STREET, LONDON, W.I. 
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OVERTURES (Rossini) 
The Silken Ladder * Semiramide * The Thieving Magpie * Tancredi 
The Italian Girlin Algiers ° {1 Signor Bruschino 
Berlin Philharmonic Orchestra * Radio Symphony Orchestra of Berlin 
Conductor : FERENC FRICSAY 
DGM 1904! 


ESPANA (Chabrier) 
INTERMEZZI AND VALSE LENTE: PIZZICATO 
(Delibes) 
from ‘ Syivia ’ Ballet Suite 
Bamberg Symphony Orchestra *° Munich Philharmonic Orchestra 
Conductor : FRITZ LEHMANN 
EPL 30004 


‘DON PASQUALE ° (Donizetti) 

Quel guardi il cavaliere * So anch’io virtu magica 
* SEMIRAMIDE ” (Rossini) 

Bel raggio lusinghier 
RITA STREICH, Soprano 
Radio Symphony Orchestra of Berlin * Conductor : FERDINAND 
LEITNER 
EPL 30225 


‘DER WILDSCHUTZ’ OVERTURE (Lortzing) 
‘THE MERRY WIVES OF WINDSOR ’ 
OVERTURE (Nicolai) 
Bamberg Symphony Orchestra * Conductor : WOLFGANG 
SAWALLISCH 
EPL 30043 


DANSE MACABRE (Saint-Saens) 
BACCHANALE (Saint-Saens) 


from ‘ Samson and Delilah ’ 
Bamberg Symphony Orchestra * Conductor: FRITZ LEHMANN 
EPL 30054 


‘DIE FLEDERMAUS ’ OVERTURE (|. Strauss) 

‘THE GIPSY BARON ’ OVERTURE (. Strauss) 

Radio Symphony Orchestra of Berlin * Conductor: FERENC FRISCAY 
EPL 30095 


ITALIAN SERENADE (Wolf) 
DENK ES, O SEELE - NIMMERSATTE LIEBE 
(Wolf) 
KOECKERT QUARTET 
IRMGARD SEEFRIED, Soprano * ERIK WERBA, Piano 
EPL 30010 
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SYMPHONY No. 3, Eb major, Op. 55 ‘ EROICA’ 
(Beethoven) 

Symphony of the Air, New York (formerly the N.B.C. Symphony Orch.) 
Conductor : IGOR MARKEVITCH 

DGM 18350 


PIANO SONATAS (Beethoven) 

No. |, F minor, Op. 2, No. | * No.2, A major, Op. 2, No. 2 
WILHELM KEMPFF, Piano 

DGM 18105 


L’ARLESIENNE (Bizet) 

Suites Nos. | and 2 , 

Bamberg Symphony Orchestra ° Conductor : FERDINAND LEITNER 
DGM 19034 


CONCERTANTE MUSIC, Op. 10 (Blacher) 
PIANO CONCERTO No. 2 (Blacher) 

GERTY HERZOG, Piano 

Berlin Philharmonic Orchestra Conductor HANS ROSBAUD 
DG 16402 


ANDANTE SPIANATO 

AND GRAND POLONAISE Op. 22 (Chopin) 
TWO BALLADES (Chopin) 

G minor, Op. 23 and F minor, Op. 52 

SIX MAZURKAS (Chopin) - 

C sharp minor, Op. 6, No.2 * C sharp minor, Op. 63, No. 3 
A minor, Op. 67, No.4 ° A minor, Op. 68, No. 2 

F major, Op. 17, No.4 * D major, Op. 33, No.2 
HALINA CZERNY-STEFANSKA, Piano 

DGM 19083 


HANSEL AND GRETEL (Humperdinck) 

RITA STREICH - MARIANNE SCHECH ~- GISELA LITZ 
HORST GUNTER °- RES FISCHER . 

ELISABETH LINDERMEIER - BRUNO BRUCKMANN 
Wittelsbacher Gymnasiums Chorus 

Female Voices of the Bavarian Radio Chorus 

Munich Philharmonic Orchestra - Conductor : FRITZ LEHMANN 
DGM 18217/8 


HUNGARIAN RHAPSODIES Nos. 2 and 12 (Liszt) 
HUNGARIAN FANTASY 

FOR PIANO AND ORCHESTRA (Liszt) 

JULIAN VON KAROLYI, Piano 

Bavarian Symphony Orchestra °* Munich Philharmonic Orchestra 
Conductor : EDMUND NICK 

DG 17010 


DIVERTIMENTO, D major, K.136 (Mozart) 
DIVERTIMENTO, Bh major, K.137 (Mozart) 
FLUTE CONCERTO No. I, G major, K.313 
(Mozart) 

GASTONE TASSINARI, Flute 

Camerata Academica of the Salzburg Mozarteum 

Conductor : BERNHARD PAUMGARTNER 

DGM 18319 
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HAYDN. Symphony No. 101 in D 
major, “ The Clock”. Symphony 
No. 102 in B flat major. Orchestre 
National de la Radiodiffusion 
Francaise conducted by Igor Marke- 


vitch. Columbia 33CX1458 (12 in., 
41s. 84d.). 
Symphony No. 101: 
Vienna Op., Scherchen oie) wireees 
V.P.O., uenchinger (7/55) L 


Berlin RIAS, Ericsay (3/56) DG 16013 


Sym 
CPO” Se Solti LISS) LXT2984 or (9/57) LW5288 
V.S.O., Scherchen (8/55) WLP5062 
N.Y.S. 0., Walter (2/57) ABL3123 


Markevitch is a meticulous conductor, 
and his new Haydn disc testifies to the care 
which he lavishes on matters of detail. He 
extracts from the Orchestre National a good 
deal of superlative playing and an excellent 
internal balance: on the engineering side 
he is helped by a sympathetic studio acoustic 
and a good microphone balance. The effect 
is crisp yet with plenty of depth, and this 
allows much of the phrasing detail to be 
heard with ease. 

In the first movement of No. 101, 
Markevitch adopts a traditional tempo, yet 
infuses it with ample vigour and drive. At 
the other end of the scale are the Vienna 
Opera players, who are poor by comparison 
with their Philharmonic colleagues, or with 
the strings in Berlin and Paris. It is in the 
reading of the second movement that 
Markevitch is the odd man out. Scherchen, 
Miinchinger and Fricsay all take a normal 
view of the tempo, though the theme is 
satisfactory only in the hands of Fricsay 
and the Berliners. In the Viennese record- 
ings the intonation is not sufficiently 
critical. But Markevitch’s clock is decidedly 
on the fast side: it ticks away merrily, and 
the whole movement takes on a skittish 
flavour which (though unusual) is by no 
means unwelcome. The Minuet and Trio 
is competently played in all four versions, 
but I think Fricsay misses the point of the 
flute solo over the ostinato rhythm in the 
Trio. Haydn obviously intended to parody 
the kind of fife and bagpipe duet that could 
be heard down in the village on Saturday 
evenings: Scherchen, Markevitch and 
Miinchinger all get their solo flautist to play 
with a straight tone which admirably 
mimicks that of the fife. The Berlin flute 
spoils the fun by using too much vibrato. 
In the finale, Markevitch’s vigilance shows 
some signs of flagging, for the opening 
ensemble is not too good, and there is a 
patch of poor intonation after the repeat bar 
near the beginning of the movement. The 
playing is spirited, however, and Markevitch 
clearly enjoys a sensitive delineation of 
Haydn’s subtle melodies. 

The same is true of No. 102, which, to 
my mind, gets the better performance. The 
first movement is lively without having the 
excessive virility of Solti’s interpretation, 
where sparks almost fly out of the lower 
Strings during parts of the development 
section. Markevitch insists on fine quality 
in string tone, even in the loudest tuttis, 
and his efforts are always amply rewarded. 
Walter’s reading, alone of the four, is more 
leisurely: he stresses the gracefulness 


rather than the brilliance of the Allegro. 
The slow movement, with its abundance of 
delicate ornamentation, is well done by 
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Walter and Markevitch, with a shade more 
warmth in the French string playing. I also 
like the Viennese version here, for Scherchen 
brings out the subsidiary, though by no 
means small, interest in the accompaniment 


figures. Markevitch gives us a traditional 
minuet, sharing largely the view of Walter 
and Scherchen, and benefiting by extra 
clarity in both playing and recording. 
Solti’s performance of this movement is on 
the slow side, and though a valid viewpoint, 
I feel that it doesn’t quite come off. In this 
finale Markevitch has his orchestra on tip- 
toe, and they play superbly throughout the 
movement. Walter and Solti are good also, 
the former slightly more refined than 
Markevitch, the latter somewhat rougher. 
The Vienna start is unbelievably bad. 

On the whole, this new Columbia 
coupling of the B flat and D major sym- 
phonies is thoroughly worth while. The 
playing is of high quality, and the coupling 
is unique. For those who insist on having 
separate discs for each symphony, there are 
now 10-inch recordings of both, for Decca 
have just reissued the Solti performance on 


LW5288 (see p. 155). 


HAYDN. Symphony No. 92 in G major, 
“ Oxford ’’. Hague Philharmonic 
Orchestra conducted by Willem van 
Otterloo. 

MOZART. Symphony No. 35 in D 
major, K.385, “ Haffner”. Berlin 
Philharmonic Orchestra conducted 
by Fritz Lehmann. Philips SBL5201 
(12 in., 33s. 84d.). 

Symphony No. 92: 

L.S.O., Krips (10/53) LXT2819 
V. Op.. Scherchen (2/54) WLP5137 
Sydney S.0., Schmidt-Isserstedt 


(1/55) LGM65012 
Copenhagen Royal Orch., Malko 
(3/55) CLP1028 
_ Searlatti Orch., Caracciolo (10/56) 33CX1378 
Symphony No. 35: 
L.P.O., Beinum 
(11/50) LXT2534 or os LW5262 


London Mozart, Blech 54) CLP1014 
Pittsburgh S.O., Steinberg RE 54) CTL7053 
R. , Beecham (11/55) ABL38067 


P.S.O. “of N.Y., Walter 
V.P.O., Schuricht (8/57) LXT5257 


There is considerable difference of 
standard in both the playing and recording 
of these symphonies, so they must be con- 
sidered separately. 

Easily the better is the Mozart. A superb 
orchestra, a conductor who, for all his 
faults, secures a fairly acceptable perform- 
ance, and an excellent recorded quality. 
The only weakness, in fact, is in the conduct- 
ing, and it is most in evidence i in the first 
movement, where the forceful parts are a 
bit heavy-handed and where the rest often 
loses momentum—from bar 6, for example, 
and even more noticeably at the similar 
place in the recapitulation. All the soft 
passages could be far more pointed and alive. 

A strange thing is that Lehmann repeats 
the whole first half of the slow movement, 
the only occasion I ever remember hearing 
this repeat in a classical symphony observed. 
In this symphony it is particularly odd 
because after the double bar Mozart writes 
only 14 bars of new music before he starts to 
recapitulate part one: thus we hear the 
same longish section three times over, with 
only a very few bars’ relief. Too much of 
a good thing. 


(7/57) ABL3155 
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The playing itself is unfailingly excellent 
and there is notably lovely soft string work. 
The recording has a better, cleaner acoustic 
than the same company’s Beecham record- 
ing of the same work and the balance is as 
good as can be expected with what sounds 
like a pretty large body of strings. 

The Haydn side is not nearly so successful. 
Otterloo starts off in the wrong style by over- 
romanticising the first phrases of the slow 
introduction, takes the main section too 
quickly for clarity and good playing, makes 
the slow movement a bore through a very 
slow speed and gives a performance of the 
finale that is hurried rather than rhythm- 
ically fast. Altogether, an extremely poor 
performance. 

The Hague orchestra suffers from some 
disagreeable oboe playing and the recording 
on this side is rather hard and spiky. 

This is one of Philips’ Favourite Music 
Series and is therefore less expensive than 
most. Had the Haydn been even as good 
as the Mozart it would have been a recom- 
mendable bargain. As it is, you will do 
better to save a few more shillings (when 
you will also avoid rather a vulgar sleeve 
picture). 

As to better choices, Beecham must be 
considered for the Mozart, of course, 
though I now find this far less enjoyable than 
I apparently did when I first reviewed it. The 
slow Minuet, in particular, which amused 
me then, I now find very boring. Van 
Beinum’s Decca is still most enjoyable (both 
sides of a 10-inch, though). The choice for 
the Haydn is surely the Scarlatti Orchestra’s 
enchanting recording. 


LORTZING. Der Wildschiitz : Over- 
ture. 

NICOLAI. The Merry Wives of 
Windsor : Overture. Bamberg 
Symphony Orchestra conducted by 
Wolfgang Sawallisch. D.G.G. 
EPL30043 (7 in., 16s. 84d.). 

In its cheerful little cover, this is an 
attractive record ; and as we should expect, 
Sawallisch gives fine performances, which 
are recorded with D.G.G.’s usual rich, well- 
flavoured and easy-to-reproduce sound. 
But they might throw in a short sleeve-note 
next time. We shouldn’t have to turn to 
Kobbé to discover what Der Wildschiitz is 
about, or when it was written. A.P. 


MAHLER. Symphony No. | in D major. 
Hallé Orchestra conducted by Sir 
John Barbirolli. Pye CCL30117 
(12 in., 39s. 114d.). 
V.S.O., Horenstein 
V.P.O., Kubetik 


Israel P.O., Kletzki 
New York S.O., Walter 


The opening of this symphony can surely 
seldom have been more beautifully played 
than it is here by Barbirolli and the Hallé ; 
a sense of mystery is contributed to alike 
by the string background, the far distant 
sounds of the clarinets and trumpets, and 
the first-class balance of the whole. Indeed 
throughout the movement—or the sym- 
phony for that matter—the performance is 
a singularly sensitive one, with every shade 
of Mahler’s music, and his accompanying 
instructions, given its full value. 


(7/54) PL8050 
(1/55) LXT2973 
(4/55) 38CX1207 
(7/55) ABL3044 
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Sometimes, perhaps, the underlining is 
even on the strong side. Those two middle 
movements offer always this same problem : 
the folk-music is neither fully natural nor 
fully parodistic, and exactly where in 
between these limits any performance should 
lie is an awkward question to ask. A wide 
variety of answers are reasonable ones ; 
most certainly Barbirolli’s is, but the 
sentiment is, in places, arguably near the 
limit. Without question, however, it is in 
keeping with the music ; when this changes 
its character so does the performance—in 
the body of the finale there is an unflagging 
impulse, sustained right through to the end. 

This last movement is, of its vigorously 
dynamic nature, the chief gainer from 
another of this disc’s great virtues: a clear 
and brilliant quality of recording. The 
sound of some of Mahler’s climaxes is a 
shattering one; though, in truth, this 
particular quality of effect is helped along 
by an over-recording of the timpani, after 
the style of many of the best American 
recordings. Whether, on either side of the 
Atlantic, this particular sound is engineered 
deliberately I do not know ; I hope not. 

For all its qualities I do not think this 
new version of the symphony quite ranks 
with the very fine Columbia version made 
by Kletzki and the Israel Philharmonic: a 
polished performance, immaculately re- 
corded. Kubelik’s Decca, too, is an 
excellent record, suffering only from a turn 
in the middle of the funeral march. Bruno 
Walter’s Philips does not do this, but the 
same movement is, I think, spoilt to some 
extent by an over solemn performance not 
justified by the music itself, quite apart from 
the background of its inception. Yet 
Walter’s association with Mahler was an 
exceedingly close one, and this Philips 
record must be as near as we shall ever get 
to an authentic composer’s performance of 
the work; perhaps it would be safer to 
reject it on the factual ground that the 
finale is inadequately recorded, at a 
distinctly lower level than the rest of the 
symphony. I have no doubt, in fact, that 
Kletzki is the safest recommendation of all. 


M.M. 
MASSENET. Scénes Pittoresques. 
Scénes Alsaciennes. Lamoureux 


Orchestra of Paris conducted by 
Jean Fournet. Philips SBL5202 
(12 in., 33s. 84d.). 

Coupled as above : 
Paris Cons., Wolff (2/56) LXT5100 

Scenes Alsaciennes : 

Cvnt. Gdn. Orch., Braithwaite (1/55) PMC1013 
Lovers of French orchestral music of the 
lighter kind will surely welcome _ this 
brilliantly recorded disc in Philips’s 
“Favourite Music Series’’. It is attractively 
packaged in a sleeve displaying a chic young 
painteress, whose picturesque entourage of 
artistic and culinary objects lacks only an 
alsatian to make the link with the record 
itself completely comprehensible. Massenet, 
in these suites, was not trying to tell a story, 
but to evoke an atmosphere. He had a 
public in Paris for this kind of thing, and 
according to Debussy it was made up rather 
of admiring young ladies whose operatic 
idols were Mascagni (and Massenet !) 
than of elderly dowagers devoted to Wagner. 
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The orchestral suites were tremendously 
popular. One of them, Scénes napolitaines, 
which is hardly heard at all nowadays, was 
performed in Paris twice in the same day 
(February 8th, 1880) by two different 
orchestras, the Colonne and the Pasdeloup. 
The Scénes pittoresques were first performed 
on November 16th, 1873, and the Scénes 
alsaciennes on March 19th, 1882, both by 
the Colonne orchestra. ‘These two octogen- 
arians are still going strong, and are still 
very acceptable. 

There is not much to choose between the 
interpretations of Fournet and Wolff. Both 
are high-spirited and sentimental in just the 
way that Massenet would have liked. But 
the Decca recording has more depth ; 
Philips concentrate on brilliance, and some- 
times the middle is not in the picture. I 
liked the orchestral balance, however, and 
the Lamoureux carillon is just a shade more 
in tune than that of the Conservatoire 
orchestra. D.S. 


MOZART. Symphony No. 25 in G 
minor, K.183. Symphony No. 40 
in G minor, K.550. Philharmonia 
Orchestra conducted by Otto 
Klemperer. Columbia 33CX1457 
(12 in., 41s. 84d.). 

Symphony No. 25: 
(4/51) LXT2558 


L.P.O., Celibidache 
/ (11/54) LXT2946 
V.P.M., Perlea (4/55) PL8750 


Columbia S.O., Walter (6/57) ABR4060 
ere No. 40: 
L.P.O., Kleiber (11/50) LX3022 


L.S.O. ’ Krips Ng tothe LXT2819 or (7/57) LW5287 
London Mozart, Blec 1/54) CLP1009 
Champs-Elysee, teers 
R.P.O., Beecham 

V.P.O., Muenchinger 

V. Op., Prohaska 
Bamberg S.O., Perlea 
Chicago S.O., Reiner 
Minneapolis S.O., Dorati rn ) MRL2540 
P.S.O. of N.Y., Walter (7/57) ABL3155 
V.P.O. Furtwaengler APL1498 


This is a magnificent record, if only 
because it carries what is for me easily the 
most satisfying recorded performance of the 
big G minor, K.550. Klemperer takes the 
first movement at a fairly leisurely molto 
allegro, but how beautiful and moving the 
opening is—as with his Eroica, you know 
from the first bars that this is going to be a 
performance that won’t ever disappoint, and 
so it turns out to be. He does the first move- 
ment repeat (which I regard as essential) 
and continues to a slow movement which is 
full of grave tenderness and of a sympathy 
with sadness. Then comes a wonderfully 
exhilarating Minuet, just what is wanted 
after the slow movement’s mood, and a fine 
finale. I wouldn’t want a bar altered any- 
where. The Philharmonia give Klemperer 
the most lovely playing, especially in the 


(3/57) ALP1330 


quiet string tone, and the recording is 


admirable. 

The same quality is also to be found in 
the “ little’ G minor, though here I have 
to make one big reservation. I simply 
cannot believe that the slow movement 
should go as fast as this. It seems to me a 
complete misjudgment. And if you think 
that impertinent of me, then I produce the 
witnesses for the prosecution, who are, in 
greater or less degree, all the other con- 
ductors listed above. Walter, indeed, turns 
the movement into an adagio, and surely 
goes too far: Solti hits it off exactly (and I 
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prefer his version to all others, for the whole 
thing is well-judged and the L.S.O. is in 
excellent form). 

But there is historical reason for my view 
as well as support from other conductors. 
The movement is marked andante, 2/4. Now 
in later times than Mozart’s that would 
mean that the crotchet beat is to go along at 
an andante. But in Mozart’s day, when there 
weren’t conductors to beat time, composers 
referred to the pulse of the music, not to the 
unit of the time-signature, and the pulse of 
this movement is the quaver, not the 
crotchet. And you can convince yourself of 
this by your own ears if you listen to 
Klemperer and ask yourself whether it 
doesn’t sound like an allegretto as he does it, 
not an andante. 

No: I can’t accept this speed. But I 
accept everything else on this disc with such 
delight that the record goes into my library 
and certainly won’t get dusty on the shelves. 
And what a wonderfully satisfying K.550 ! 

T.H. 


MOZART. Symphony No. 39 in E flat 
major, K.543. (Recording of a broad- 
cast performance, March 6th, 1948). 
Divertimento No. 15 in B flat 
major, K.287. (Recorded Novem- 
ber 18th, 1947.). N.B.C. Symphony 
Orchestra conducted by Arturo 
Toscanini. H.M.V. ALP1492 (12 in., 
41s. 84d.). 

Sele & 

L.S.O., Krips: (6/52) LXT2689 or (1/57) LW5265 
Glyndebourne, Gui (10/54) ALP1155 
R.P.O., Beecham (3/56) ABL3094 
Bamberg S.O., Keilberth (7/56) LGX66054 


Chicago S.O., Reiner 


(11/56) ALP1403 
Philh., Karajan 


(2/57) 33CX1361 
Divertimento No. 15: 
Vienna Octet (8/56) LXT6112 

Toscanini’s conducting of Mozart was 
never everyone’s choice, and even his 
greatest admirers had reservations about 
his views on this composer. This perform- 
ance of No. 39 will certainly not be generally 
liked and many will find it too brisk and 
businesslike by half: especially the slow 
movement, light and graceful as it is, and 
the Minuet, which goes at a lively allegro 
rather than allegretto and certainly has little 
charm. In fact, it really is all a bit ruthless. 

The recording is pretty good, especially 
since it does date from a long while back, 
but all the same it tends to spikiness and 
so increases the impression made by the 
playing. (Contrast the soft string scale 
passages for the violins at the start with any 
of the soft string playing from the Philhar- 
monia’s Mozart on Columbia 33CX145/7, 
reviewed on this page.) For the sheer 
pleasure of listening, in fact, the choice 
remains between Beecham and Karajan, 
according to your taste and to whatever 
you. may prefer on the reverse sides (the 
G minor from Beecham and the Clarinet 
Concerto from Karajan, though neither of 
these is the best performance available of 
either work). The Toscanini, it goes with- 
out saying, has its special interest. 

It has more than that when it comes to 
the Divertimento, K.287, for that has only 
one rival recording, and that hardly com- 
parable, for it is played, as was intended, by 


‘a chamber music group. This latter takes 


two whole sides and was ecstatically praised 
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HAMPTONS 


have one of London’s 
largest stocks of 
LP records at 


49 Kensington High St. 
London W8 WESTERN 8000 


and 
13 Whitcomb St, WG2 


TRAFALGAR 5250/2522 


All Classical and Popular records re- 
commended in this and recent issues 
of ‘The Gramophone’ held in stock. 


Personal overseas orders over £10 ($30) 
are post free, tax free and insurance 
paid. 


H.M. Forces overseas orders are tax 


free and post free. 


U.K. orders are all post free. 


MAIL YOUR ORDER HERE 
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A WEDDING HAS BEEN ARRANGED 





From a bookshelf a pre-amplifier peers, a power amplifier ousts the telephone directories. A loud- 
speaker enclosure stands cheek by jowl with the sideboard. Trailing wires menace wife and limb. 
Can this be your life? 


AUDIO-PLAN is a new and better way of listening to and living with high fidelity ...a perfect 
marriage of the best in audio equipment with a planned and graceful housing. Ingeniously 
versatile, reasonably priced, AUDIO-PLAN is based on matched units for speaker, amplifier] 

control/FM combination plus motor unit and storage, in Teak and Sapele Mahogany veneers. 


When high fidelity gets into your system—and your home — it sometimes sprouts in odd places. | } 











Arrange them as you will. Equip them to your choice. Their matchless design and faultless work- | | | 
manship form a background to good listening which will increase your enjoyment immeasurably. ] | 7 


We'll be happy to send you details— but Audio-plan must be seen and 
heard. Write for name and address of your nearest Hi-Fi dealer stocking 
Audio-plan, or call any time between 10.30 a.m. and 5.30 p.m. We're open 
until 7 p.m. on Thursday. Sunday and Monday we rest. 


atdio-plan | 


there’s never been anything like it! 


Made for people who like the good things in life by | BK PARTNERS LTD 





Ask to see the new LPR 103 Enclosure 229b Regent Street, London, W.! 
in attractive teak and ebony finish. Telephone : REG 7363 
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: THE EMBASSY 

+ This elegant and modern-styled cabinet — 

‘ Oak, Walnut or Mahogany veneer has tw EMPRESS 

$ sliding doors, and can be hand polished to 

your specifications 8 Valve De-luxe Hi-Fi AM/FM Chassis 
i! It has attractive contrasting polished brass This high-fidelity chassis covers the 
me wr e and the legs are fitted with P.M. —_ and the Short, Medium and 
i ai 3 Dolished brass ferrules. Alternatively, @ plinth Long wavebands. It has internal fe 

£ ; can be fitted instead of the legs. Tygan is rod aerial which gives perfect station 
e £35.0.0 used for the loudspeaker grille. The ideal selectivity, extension speaker and pick-up 
— cabinet for the more luxurious home. sockets, 200/250 volts, A.C. 


£27.6.0 including two loudspeakers. 
THE SERENADE 

Veneered with finest selected Walnut, 
beautifully polished to a medium shade; this 
attractive cabinet has generous. storage 
space, with motor board sliding out smoothly 
on metal rollers. 


GOODMAN XIOM 150MkII 

This loudspeaker has been designed to give 
cone air loading to reduce harmonic and inter- 
modulation distortion—this unit forms one of the 
most compact full-range systems within its power 
capacity, and can be fitted to any of the cabinets 
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AY £12.19.6 GARRARD 301 
Ni Three-speed Transcription Motor 
WNT) sting stations throughout the world. the 
HENT, ons oughou e wor 
a Z THE BUREAU connoisseur will appreciate the suppres- 
VE vents ever-popular bureau cabinet is sion of switch clicks, the carefully 
Nip): eered with the finest selected Walnut desi turntable, mat and the per- 
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J. S. Bach 


Cantata No. 158 

*‘ Der Friede sei mit dir’ 

Horst Giinter, Baritone 

Ulrich Grehling, Violin 

Hermann Tottcher, Oboe 

Johannes Koch, Gamba 

Horst Stohr, Double bass 

Conducted from the Positive Organ by 


Karl Egon Gliickselig 
7” EP EPA 37020 


Lute Suite, No. 3, G minor, BWV 995 
Walter Gerwig, Lute 
10” LP AP 13022 


English Suites 

No. 3, G minor, BWV 808 
No. 4, F major, BWV 809 
Ralph Kirkpatrick, Harpsichord 
12” LP APM 14073 


Girolamo Frescobaldi 
Toccate d’Intavolatura 
and other works 


Fritz Neumeyer, Harpsichord 
10” LP AP 13043 


ARCHIVE 


PRODUCTION 
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HISTORY OF MUSIC DIVISION OF THE DEUTSCHE GRAMMOPHON GESELLSCHAFT 


G. P. Telemann 

Partita No. 2, G major 

for Recorder and Continuo 
Ferdinand Conrad, Recorder 
Johannes Koch, Tenor gamba 


Carl Gorvin, Hapsichord 
7” EP EPA 37119 


Heinrich Isaac 
Proprium Missae in Dominica Laetare 
Aachen Cathedral Choir 


Conducted by Theodor B. Rehmann 
7” EP EPA 37094 


Giovanni Pierluigi da Palestrina 
Missa Papae Marcelli 
Aachen Cathedral Choir 


Conducted by Theodor B. Rehmann 
10” LP AP 13032 


Please write for free inclusioni n our mailing lists to 


HELIODOR RECORD COMPANY LIMITED, 8 CLARGES STREET, LONDON, W.!. GROSVENOR 3095/6 
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by M.M. when it came out. The apparent 
extravagance of lay-out is accounted for by 
the fact that Toscanini repeats only the first 
half of each of the variations of the second 
movement (which nobody is likely to mind) 
and omits the second Minuet movement 
altogether (which many will mind). 

But the basic difference, o1 course, is the 
transfer from a handful of players to a full 
body of strings which, from the evidence of 
the first violin part alone, Mozart never 
intended. It is astonishing how well the 
N.B.C. violins play these solo virtuoso 
passages and the result is a great tribute to 
their skill: here and there, all the same, 
everyone isn’t playing some of those 
incredibly high notes with perfect intonation. 

Orchestral strings versus solo strings—the 
difference is great and there are gains as 
well as losses. Purists will hate this, I 
suppose. I cheerfully enjoyed it, especially 
for the Viennese charm of the first move- 
ment (Toscanini is here in an entirely 
different mood from that of the symphony, 
far more relaxed) and for the fullness of 
the string sound in the wonderful Adagio, as 
well as for much else. Music as great as 
this will stand a change of treatment as long 
as it is beautifully played, which it is, while 
the recording sounds very well indeed. 
Whatever your views about ‘Toscanini’s 
conducting of Mozart symphonies, you may 
well think this disc worth having for his 
views on how to play a Divertimento. 


T.H. 
PROKOFIEV. The Prodigal Son— 
Ballet. New York City Ballet 


Orchestra conducted by Léon Barzin 
Vox PL9310 (12 in., 41s. 9d.). 


Prokofiev wrote The Prodigal Son for 
Diaghilev in 1928 when he had returned to 
Russia but was still allowed access to 
Western Europe. At the first performance 
the following year, Lifar made a tremendous 
impression in the title part, while the false 
friends of the Prodigal Son were played by 
Woizikovsky and Dolin. I remember 
Massine’s company reviving the ballet 
shortly before the war, but I doubt if it has 
been seen since in this country. The music 
seems never to have been given a concert 
or radio performance here and the score 
is only easily available in a piano arrange- 
ment. This is in fact unknown Prokofiev 
as far as this country is concerned, though 
the fact that on the new record the music is 
played by the New York City Ballet 
vga suggests that it is in the repertoire 
there. 


I have not seen the sleeve, but the disc 
describes the performance as complete. 
This may well be true as regards the version 
staged in New York, but the published 
piano arrangement reveals that three cuts 
have been made: figures 2 to 6, 77 to 82, 
and 179 to 190. I found the first side both 
nasty and noisy at a first hearing, but when, 
captivated by the second side, I went back 
to the beginning and started again, I 
changed my opinion, and I only mention 
this as a warning to possible purchasers 
trying to judge on the evidence of five 
minutes in unfamiliar listening conditions 
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in a shop. Repeated hearings have com- 
pletely converted me to this music. Start 
with the last band but one, “‘ Sharing the 
Loot”. This is immediately attractive, 
and rather Britten-like in its _ scoring. 
Working back from there you will come on 
some astonishing clarinet writing in a piece 
called “‘ Pillage ’’, an exuberant and almost 
too likeable number called ‘‘Drunkenness’’, 
and more tunes than you would expect from. 
a casual hearing all the way back to the 
beginning. I thoroughly enjoyed it. 

The recording is a little over-resonant 
but serviceable, the performance rather 
good, though unsubtle. It might have been 
possible to get thirty-four minutes of music 
on to a ten-inch disc. 


PROKOFIEV. Piano Concertos: No. | 
in D flat major, Op. 10; No. 3in C 
major, Op. 26. Moura Lympany 
(piano). Philharmonia Orchestra 
conducted by Walter Susskind. 


H.M.V. CLP1126 (12 in., 35s. 10d.). 
Concerto No. 3: 


Francois, Paris Cons., Cluytens (3/54) 33CX1135 
Katchen, Suisse, Ansermet 3/54) LXT2894 
Uninsky, Hague P.O., Otterloo (4/55) ABR4022 
The Third, and very much the most 
popular of Prokofiev’s piano concertos, is 
here given a truly marvellous performance. 
So much of its effect depends on facility, on 
the ability to toss off pages black with demi- 
semiquavers as if they were the most 
inconsequential things in the world ; and 
in this particular feat of deception Miss 
Lympany and the Philharmonia collaborate 
whole-heartedly. The few pages of lyrical 
diversion—the variations of the middle 
movement start as if they really are to be a 
slow movement, but soon give up the 
struggle—are equally well handled. In, 
however, refusing to dawdle unduly over 
the second episode in the finale, conductor 
and pianist do help to make this not par- 
ticularly well-knit movement hang together ; 
they also help to give it an effect of finality 
by delaying the last /fortissimo until the 
harmony has got settled on to the tonic— 
the anticipation of the climax so usual here 
in other performances does not at all 
improve matters. 


Indeed at almost every turn this perform- 
ance declares a happiness of some variety ; 
and as the recording, too, is among the 
clearest and best to be had, this version of 
the concerto can obviously be recommended 
with no reservation at all. 


Unless, that is, backings come into it. 
Among the not quite so well recorded 
runners-up Julius Katchen’s Decca offers 
the Barték Third Concerto ; and Samson 
Francois’s Columbia, with the Prokofiev 
Concerto spread over a side and a half, six 
of the Prokofiev Visions fugitives and the 
Toccata. 

The new disc offers, however, a novelty 
indeed : the Prokofiev First Concerto. This 
was written in 1911, when the composer 
was still a twenty-year-old student at the 
St. Petersburg Conservatoire, pupil of 
Liadov and Rimsky-Korsakov. When it 
was played by Prokofiev himself at a 
Conservatoire concert, Glazounov, the 
principal, felt impelled to walk out (this 
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must, however, have been a sad anti- 
climax ; previously the Second Concerto is 
said to have successfully evacuated an 
entire audience from the concert hall at 
Pavlosk). Principals nowadays (audiences, 
too, for that matter) are much too well- 
behaved to walk out whatever disasters 
are enacted before their ears ; even so, it is 
difficult to think what could have distressed 
Glazounov in this harmless sectionalised 
one-movement work. A few hints of the 
Prokofiev to come may be recognised, by 
jobbing backwards; but the concerto’s 
well-written orthodoxy impresses most— 
anyway in this most excellent performance— 
and should surely have been clear to 
Glazounov half a century ago. 


Anyway, we all, now, have a chance to 
make up our own minds ; for this uncannily 
good version of the Third Concerto must 
surely ultimately find its way into the 
library of nearly every Prokofiev en- 
thusiast, and so with it inevitably, and 
agreeably, the First. M.M. 


ROSSINI. Overtures to The Silken 
Ladder (a) ; Semiramide (b) ; The 
Italian Girl in Algiers (a); Tan- 
credi (b); The Thieving Magpie 
(b); 0 Signor Bruschino (b). 
(a) Berlin Philharmonic Orchestra, 
(b) Radio Symphony Orchestra of 
Berlin, both conducted by Ferenc 
Fricsay. D.G.G. DGM19041 (12 in., 
41s. 84d.). 


All but the most recent or the most 
LP-minded of record collectors must surely 
own favourite Toscanini or Beecham discs 
of Rossini overtures ; four of the Toscanini 
performances (Barbiere, Gazza Ladra, 
Cenerentola and Il Signor Bruschino) are 
grouped, too, on an LP, H.M.V. ALP1007. 
These new performances from Berlin are 
hardly of a. quality to become anyone’s 
favourite ; and to someone seeking a more 
compendious lot of Rossini overtures, I 
should recommend Galliera’s with the 
Philharmonia, on Columbia 33SX1006. 
This (a cheaper record) contains the same 
collection of six as the Fricsay except for the 
well-liked Guillaume Tell in place of Tancredi 
(of which, by the way, there is a very nice 
Gui performance available). 


Fricsay’s performances are _alertly 
executed, but sometimes he seems to 
confuse haste with brilliance. That famous 
string melody in Semiramide (which Professor 
Dent once delightfully quoted to the words 
** Kyrie, Kyrie, Kyrie, Kyrie, Kyrie, Kyrie 
Eleison ’’—as purported to be sung in Milan 
Cathedral)—is quite simply too fast, and 
so is the woodwind tune which follows ; the 
instrumentalists are not given time to be 
graceful or elegant or pointed. Generally, 
one misses poise. The desk-taps in J] Signor 
Bruschino are far too prosaic. The recording, 
on the other hand, is excellent. I note that 
D.G.G. have given up their immutably 
dignified cover-design in favour of something 
gayer. Tasteful though the old design is, 
one was beginning to get rather tired of it. 
The record also comes in a curious, practical 
sort of inner sleeve which appears to be made 
of polythene-surfaced paper A.P. 
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SAINT-SAENS. Danse Macabre. 
Samson and Delilah : Bacchanale. 
Bamberg Symphony Orchestra 
conducted by Fritz Lehmann. 
D.G.G. EPL30054 (7 in., 16s. 84d.). 


Cleanly played but very ordinary per- 
formances, well recorded. A.P. 


SCHMIDT. Symphony No. 4 in C 
major. Vienna Symphony Orch- 
estra conducted by Rudolf Moralt. 
Philips ABL3146 (12 in., 41s. 9d.). 


Unless you are an Austrian or have mixed 
much with Austrian musicians, have a 
retentive memory for all Tovey’s notes, or 
managed to obtain a copy of the G major 
Piano Quartet (Nixa WLP5158) during its 
brief period of availability, the chances are 
that the name of Franz Schmidt as a com- 
poser will mean almost nothing to you. (A 
little intermezzo from a comic opera is the 
only thing of his now in the catalogues.) Yet 
he was a distinguished figure in his own 
country, a fine ’cellist, pianist and musical 
administrator as well as a composer ; and 
the present issue of one of his most highly 
esteemed works may do as much to redeem 
his ** unexportability ” as discs of Janacek, 
Nielsen or Vaughan Williams have done 
outside their own countries for them. 
Unlike the warm-blooded Piano Quartet 
or the humorous Beethoven Variations 
(which Tovey championed), the present 
symphony is almost entirely elegiac in 
mood—a ‘“‘symphony of bereavement ”’, 
as the sleeve-note (a most informative one, 
complete with musical examples) calls it. 
It was written in 1933 on the death of the 
composer’s only daughter, and when he 
himself, an invalid for some years, felt the 
urgent need of hurrying to complete his 
work before his own death. It is in one long 
continuous pseudo-sonata-movement—the 
last section is a recapitulation of the first, 
and thematic germs are common to the work 
as a whole—though it contains elements of 
the traditional four movements of symphonic 
form. How to describe Schmidt’s idiom ? 
Akin to Reger and Strauss, with traces of 
Franck influence—though less tortuous ? 
This music has an individuality of its own 
which is worth sampling: to English ears 
it is rather slow-moving (though not so 
slow as Bruckner), and it is obvious that 
the technical resource is greater than the 
thematic inspiration—from this it would not 
appear that Schmidt, unlike many Austrians, 
was a born melodist—but the quality of 
thought is high, and there will be few who 
will deny the profound feeling of the Adagio 
(the *‘ slow movement ”’). 


The Vienna Symphony Orchestra, the 
organisation which gave the work its first 
hearing in 1934, gives a most moving per- 
formance, beautifully shaped and balanced 
by Moralt—the care with which instru- 
mental lines yield to each other is only fully 
appreciable from a study of the score (it is 
published by Universal Edition). Only a 
certain thickness of recording in the big 
tuttis detracts from what is in every other 
way a fitting memorial to this neglected 
composer. L.S. 
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SCHUMANN. Symphony No. 3 in E 
flat major, Op. 97, “ Rhenish ”’. 
N.B.C. Symphony Orchestra con- 
ducted by Arturo Toscanini. H.M.V. 
BLP1093 (10 in., 30s. 114d.). Record- 
ing of a broadcast, November 12th, 


1949, 

Paris Cons., Schuricht (2/55) LX T2985 
Berlin P.O., Leitner (11/55) DG160384 
P.P.O., Boult (7/57) NCT17006 


Toscanini’s tempi are not vastly different 
from those of Leitner, whose reading T.H. 
found so dull. Both Boult and Schuricht 
prefer faster tempi for the first and last 
movements, though they differ in their view 
of the interior of Cologne Cathedral. Boult 
is solemn and majestic, as the score 
demands ; Schuricht gives it the once-over 
like a hardened guide, and his treatment is 
rather too summary. Two years ago, his 
was almost the only recording available, 
and I praised it then for its general com- 
petence. But now, with other versions in 
the field, it must be accounted less satis- 
factory, unless of course one wants to have 
the rare item on the reverse—the Overture, 
Scherzo and Finale. 

Usually fanatically faithful to the printed 
score, Toscanini here adopts, as most con- 
ductors do, one of the standard re- 
orchestrations of Schumann, and he also 
allows himself many more liberties with the 
published markings than he would with the 
normal classical score. His reading is 
thoroughly romantic in spirit, though 
classical in outline, and in this he seems to 
approach Schumann’s essential being more 
closely than other conductors. Moved by a 
Schumannesque phrase or a_ graceful 
ritardando, he can be heard to sing from 
time to time in that unique vocal register 
which he cultivated, or did not cultivate, 
to impress such details on orchestral 
musicians who may otherwise have missed 
them. 

As always, his acoustic is against him, 
and there is an added disadvantage in the 
studio audience of this radio broadcast, 
though there are fewer noises and splutters 
than in some recordings of this kind. The 
final chord of the work disappears like a bad 
cough. I cannot understand why a little 
mascara in the form of artificial reverbera- 
tion was not applied here; agreed, it 
would be false, but the result would surely 
have been far less objectionable than the 
finish as it stands. Yet there is at least one 
instance of a silver lining, for in the fourth 
movement, where the cathedral-inspired 
Schumann essayed his own brand of poly- 
phony, there is a passage where the first 
violins play a descant over the seconds. 
These latter, doubled by two oboes in 
unison, dominate the scene in all the other 
recordings, and the effect is not good. 
Toscanini’s sense of balance has remedied 
the matter to a certain extent, and here he 
scores over all the other versions. 

I must at this point add a word of praise 
for the Berlin brass in Leitner’s recording : 
in this same fourth movement their tone is 
full, round, and noble in a way that cannot 
remotely be matched by the other orchestras. 
But D.G.G., not content with simulating a 
cathedral acoustic for this movement, 
allowed it to permeate the rest of the work, 
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with fuzzy and unsatisfactory results. So, 
at the end, we are left with a choice of Bou! 
and Toscanini, both good in their way, ye: 
both leaving us with a feeling that somebody 
else could do better. D.S. 


SIBELIUS. “ The Oceanides”’, Op. 73. 
Symphony No. 7 in C major, Op. 
105. “Pelleas and Melisande”’, 
Op. 46. Royal Philharmonic 
Orchestra conducted by Sir Thomas 
Beecham, Bart. H.M.V. ALP1480 
(12 in., 41s. 84d.). 

The earliest work on this disc, the suite of 
incidental music to Pelleas and Melisande, 
here receives its first performance in full on 
LP (or almost full, since the brief melodrama 
On the Seashore, No. 2a—or No. 3, if, like 
W.E.R.M., you number the pieces straight 
ahead instead of as in the score—is omitted). 
As a setting for Maeterlinck’s play the music 
is rather odd, and the score is more interest- 
ing in its own right for Sibelius’s very 
personal style of instrumental writing: 
though it is scarcely the composer at his 
best, Sir Thomas and his orchestra make the 
most of it, and save for some rather un- 
impressive recorded string tone, this can 
be safely recommended for those who want 
it. 

Of greater interest are the other two 
works, which are representative of Sibelius 
in his full maturity. In a Music Magazine 
broadcast two years ago, Beecham called 
The Oceanides ‘‘ a very strange composition 
indeed ”, and divulged that Sibelius had 
specially asked him—‘‘I don’t know 
why ”—to record it. The Grand Old Man 
of Finland should be gratified with the result. 
Where Jochum’s performance on D.G.G. 
(reviewed a couple of months ago) was 
merely careful and painstaking, Beecham’s 
captures the magic of this closely-knit, 
highly organic score. It is, on analysis, 
partly a question of strictly observing the 
dynamic nuances and of holding back the 
tone so as to emphasise Sibelius’s terse under- 
statement ; but every phrase is lovingly 
moulded, and by keeping the whole work 
steadier and more delicate, the climax is the 
more effective when it does arrive. The 
engineers have contributed an excellent 
balance and very clear tone. 

This Seventh Symphony has to compete 
with Karajan’s recording, distinguished by 
wonderfully glowing playing and subtlety of 
tonal detail, and enthusiastically reviewed 
in these columns by M.M.: He did not 
mention, however, that some of the Adagio’s 
majestic build was caused by the adoption 
of an unusually slow tempo, and that the 
whole performance took something like four 
minutes longer than usual (i.e. a 20 per cent 
increase). Beecham keeps to more orthodox 
tempi, and is more flexible in his phrasing : 
if his Adagio does not quite match the 
unparalleled intensity of Karajan’s, the 
continuity of the work as a whole is splendid, 
and the scherzo certainly more playful. If 
on occasion the ensemble here is fractionally 
less than perfect, one has nevertheless to 
recognise the vitality behind this perform- 
ance: choice between these two versions 
must depend on your own idea of the 
interpretation—and on the couplings. L.S. 
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SUOR ANGELICA (Puccini) Another First Gomplete Recording 


Rosanna Carteri ; M. Truccato Pace; Marta Solero ; Gilda Capozzi. 


Fernando Previtali. 


Orchestra and Chorus of R.AJ. :Conductor 


One 12-inch LP. No. N50030—57/6 





GUELFI (Baritone). 
Orchestra of Turin. Conductor: Arturo 
One 12-inch LP. No. LPC55017—57/6 


LA FORZA DEL DESTINO (vero1) 


Act Ill, Scenes | and 2; Act IV, Conclusion of Scene |. 
FRANCO CORELLI (Tenor) and GIAN GIACOMO 
Italian Radio and Television 
Basile. 


stelle ’’’ and 
(Donizetti) : 





GORELLI (recitat) 


La Fanciulla Del West (Puccini): ‘‘ Ch’ella mi creda ”’ 
and “Or son sei mesi ’’. Tosca (Puccini): ‘*‘ E lucevan le 
**Recondita armonia’’. 
**Una vergine, un angelo di Dio’’. 
Turandot (Puccini): ‘*Non piangere Liu’’ and ‘* Nessun 
dorma’’. Adriana LeCouvreur (Cilea) : 
stanca ’’ and ‘* La dolcissima effigie ”’. 
Itaiian Radio and Television Orchestra. 


A. Basile and F. Vernizzi. 


FRANCO CORELLI (Tenor) 


One 10-inch LP. No. LPV45005—50/- 


La Favorita 


** L’anima ho 


Conductors 














OTELLO (Verdi) 


Act ll Excerpts. OTELLO—Carlo Maria Guichandut. 
LAGO—Giuseppe Taddei: Era La Notte; Si pel ciel; 
Credo Ora e per sempre addio. Turin Radio and 
Television Orchestra : Franco Capuana. 

One 45 RPM EP No. EPO 0336—21/- 
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ANDREA CHENIER (Giordano) 


Franco Corelli (Tenor) ~— ... 
Improvviso : Un di all’azzurro spazio. Come un bel 
di di Maggio. Orchestra of Radio Italiana: Conductor 
Arturo Basile. . 

One 45 RPM Record. No. SPO 1010—17/6 - 
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RECORDED PRODUCTIONS 


(LONDON) LTD. 


(INCORPORATING THE HERALD RECORD COMPANY) 


In October, 1952, The James Quality 
Recording Co. commissioned us to record 
Mozart’s Symphony No. 41 for issue on 


their Monarch label. 


We are proud of the fact that we con- 
tributed a small part to the success of a 
record which has received constant praise 
in “THE GRAMOPHONE” and has 
recently been “justly acclaimed ‘as the 


finest ’’.* 


We offer our congratulations to THE 
HAYDN ORCHESTRA and to its con- 
ductor HARRY NEWSTONE for main- 
taining the lead for so many years. It is 
to be hoped that a re-issue of this splendid 
performance on a new label will be forth- 


coming. 


* Record News, August Edition. 
xk «* * 
Enquiries for the recording of orchestral 


sessions to— 


MORRIS HOUSE, 1 JERMYN STREET, 
S.W.1. Telephone TRAFALGAR 2618 
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COLLECTORS?’ 
CORNER 
stocks the 


NEW PHILIPS LP’s 
at the 
NEW LOW PRICES 


12” LPs at 33/8id. each, post free 


S$BL5200 
SBL5201 
SBL5202 
SBL5203 
SBL5204 


SBL5205 
SBL5206 
SBL5208 
SBL5209 
SBL5210 


RECITAL OF DEBUSSY PIANO MUSIC. Henkemans. 

HAYDN : Oxford Sym/Mozart : Haffner Symphony. Hague & Berlin Orch 
MASSENET : Scenes Pitteresques & Scenes Alsaciennes. Lamoureux, 
BALLETS—Faust, Sylvia & Coppelia. Cond.—Fournet. 


A PROMENADE CONCERT OF LISZT, DEBUSSY, ROSSINI, 
MENDELSSOHN, etc. 


TCHAIKOVSKY : Symphony No. 5. NY PSO—Mitropoulos, 
BEETHOVEN : Pastoral Symphony (No. 6). NY PSO—Szell. 
BRAHMS : Piano Concerto No. 2. Uninsky & Hague Phil. 
BEETHOVEN'S Sth & SCHUBERT’S Unfinished. Cleveland—Szell. 
RACHMANINOYV : Paganini Rhapsody/DOHNANYI: Nursery vars. 


10” LPs at 25/4id. each, post free 


SBR620! 
SBR6202 
SBR6204 
SBR6207 
SBR6210 


SBR621 1 
SBR6213 
SBR6215 


SBR6217 
SBR6220 
SBR6224 
SBR6225 
SBR6226 
$BR6227 
SBR6233 


RAVEL : Bolero & La Valse. Philadelphia—Ormandy. 

MENDELSSOHN : Italian Symphony. Concertgebouw—Beinum. 

GERSHWIN : Porgy & Bess : Highlights. Broadway Cast. 

CORELLI : Concerti Grossi Op. 6, Nos.5 & 8. | Musici. 

WAGNER: Orch. music from Lohengrin, Walkure & Meistersinger. 
Ormandy. 

R. STRAUSS : Till Eulenspiegel & Rosenkavalier Waltzes. Ormandy. 

TCHAIKOVSKY : Nutcracker suite. R.P.O.—Sir Thomas Beecham. 


— CONCERT OF BERLIOZ (Trojans), Massenet, Sibelius & 
retry. 


** GYPSY BARON ”’ (STRAUSS) scenes. Barabas & Vienna Cast. 
SCHUBERT : Trout Quintet. Budapest Quartet & Horsowski. 
ELGAR : Enigma variations. R.P.O.—Sir Thomas Beecham. 

ELGAR : Serenade & Cockaigne Overture. R.P.O.—Beecham. 

BIZET : L’Arlesienne suites | & 2, Lamoureux—Fournet. 

VIENNA BOYS’ CHOIR in Mozart, Schubert, Schumann, etc. 
RACHMANINOY : Piano Concerto No. 2. Istomin/Philadelphia Orch. 


DEUTSCHE GRAMMOPHON EPs at 16/83d. each, post free 


EPL30009 
ELP30034 


EPL30040 
EPL30045 
EPL30052 
EPL30064 
EPL30072 
EPL30090 
EPL30091 
EPL30110 
EPL30121 
EPL30127 
EPL30128 
EPL3014! 
EPL30166 
EPL30202 
EPL30213 
EPL30232 
EPA37010 


EPA37029 
EPA37042 
EPA37059 
EPA37062 
EPA37112 
EPA37130 


LISZT : Liebestraum, Consolation, Waldesrauschen, etc. Karolyi. 


DON COSSACKS CHOIR: Creed (Gretchaninov) and other Russian 
Church music. 


CHOPIN : Polonaises—Militaire & Op. 53. Askenase, pf. 

IRMGARD SEEFRIED, s. : Mozart—Re Pastore : L’amero & Non temer. 

RITE STREICH, s.: Barber : Una voce/Rigoletto : Caro nome. 

ROSSINI OVERT URES—Silken Ladder & Italiana in Algeri. B.P.O. 

BEETHOVEN : Moonlight Sonata. Wilhelm Kempff, pf. 

ROSSINI OVERT URES—Barber & Journey to Rheims. Berlin R.S.O, 

ASTRID VARNAY, s. : Beethoven : Ah Perfido (Concert aria). 

DE BAVIER, clarinet : Weber—Andante & pieces by Debussy, etc. 

BEETHOVEN : Rondos Op. 51, Nos. 1 & 2. Wilhelm Kempf, pf. 

CHOPIN : Impromptus—Fantasie & 3 others. von Karolyi, pf. 

IRMGARD SEEFRIED, s. : Schubert—Ave Maria, Seligkeit, etc. 

LEMNITZ, TROTSCHEL & MILINKOVIC : Rosenkavalier : final scene. 

LEO SLEZAK, t. : Scenes from Lohengrin & Meistersinger. 

FISCHER-DIESKAU : Magic Flute : Papageno’s arias & duets. 

BEETHOVEN : ‘Les Adieux ’’ sonata. Wilhelm Kempf, pf. 

HAYDN : String Quartet Op. 3, No.5. Vegh Quartet. 

oe SONGS OF DANYEL & DOWLAND. Soames, t. 
w. lute, etc. 

MOZART : Adagio & Rondo K.617. Hoffmann (glass harp), etc. 


GREGORIAN CHANT: Proprium of the Requiem Mass. St. Martin Monks. 


PALESTRINA : Improperia. Aachen Cathedral Boys’ Choir. 
CORELLI: Christmas Concerto. Cappella Coloniensis. 
GREGORIAN CHANT : Missa Vill cum Credo Ill. St. Martin Monks. 
VIVALDI : Concerto for Viola d’amore & Lute. Seiler & Gerwig. 


H.M.V. * TREASURY OF IMMORTAL PERFORMANCES ” 44/6d., post free. 
(to be deleted in 1958) 


CSLP500 
CSLPSO! 
CSLP502 
CSLP503 
CSLP504 
CSLPS505 
CSLP506 


ARIAS by Tamagno, Battistini, Plancon, Patti, Sembrich, Melba, etc. 
ARIAS by McCormack, Amato, Caruso, Clement, Destinn, Hempel, etc. 
ARIAS by Caruso, Gigli, Mary Garden, Austral, Martinelli, etc. 

ARIAS by Pinza, Lemnitz, Leider, Melchior, Flagstad, Kipnis, etc. 
ARIAS by Maynor, Bampton, Traubel, Warren, Teyte, Milanov, etc. 
TCHAIKOVSKY Pf. Concerto No. |. Horowitz. Cond.—Toscanini. 
KREISLER plays a recital of his own compositions. 


SEND NOW FOR THE NEW EDITION OF «“ COLLECTORS’ CHOICE” 
—our stock list of New and Special Records. All speeds. 1/6. 


62 NEW OXFORD STREET, LONDON, W.C.I 
63 MONMOUTH STREET, LONDON, W.C.2 
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SMETANA. Ma Vlast—complete. Czech 
Philharmonic Orchestra conducted 
by Vaclav Talich. Supraphon 
LPV247-8 (two 12 in., 79s. 3d.). 
Chicago S.O., Kubelik (9/56) MRL2504-5 

As to performances, I don’t know that 
there is anything to choose between Talich 
and Kubelik, both on their home ground 
and both giving us vivid and presumably 
authentic interpretations. The Prague 
orchestra is a good one, of course, and 

produces some admirable playing, the only 
oon I disliked being the oboe soloist in his 
important part in the last piece, Blanik—a 
real blemish, I thought. 

But it is in the quality of recording that 
Mercury score over Supraphon, for all 
Supraphon’s_ considerable improvement 
since the days when we originally heard 
their work. Surfaces are now excellent, but 
the orchestral sound on this record is thick 
and much lacks vivid colour. In the loud 
passages woodwind are often too reticent, 
while trumpets throughout fail to add their 
colour and rhythm. The Mercury recording 
is not one of their best, tending to shrillness 
and often being difficult to control, but to 
put it on after the Supraphon suddenly 
brings the picture into vivid focus. The 
Mercury discs, I suppose, might not play 
very happily on a small reproducer. 

To come to a particular point, Supraphon 
have recorded the harps at the start of the 
first piece at too close range—suitably were 
it the start of a sonata for two harps, but 
not for the instruments in_ orchestral 
perspective. The same might be said of the 
flutes at the beginning of Vitava, though not 
in such noticeable degree. Mercury handle 
both these places with more sensibility. 

This long set of tone poems has a good 
many passages where the interest is scarcely 


held unless the orchestral sound is brilliant 


and therefore the Mercury must remain the 
recommended version, even with reserva- 
tion, and in spite of Talich’s admirable 
conducting. T.H. 


STRAUSS, R. Don Quixote, Op. 35. 
N.B.C. Symphony Orchestra con- 
ducted by Arturo Toscanini with 
Frank Miller (’cello), Carlton 
Cooley (viola), Daniel Guilet (violin). 
H.M.V. ALP1493 (12 in., 41s. 84d.). 
Recording of a broadcast performance 
November 22nd, 1953. 

Fournier, V.P.O., Krause (1/54) LXT2842 
Piatigorsky, Boston S. O., Munch (1/55) ALP1211 
Nothing more clearly demonstrates Tos- 
canini’s true quality than the fact that it 
is possible to take one of his ordinary (one 
cannot use the word “‘ routine ”’, for obvious 
reasons) broadcast performances and issue 
it in permanent form, on a record, to 
complete satisfaction : with the exception 
of a momentary falling-off of perfection of 
ensemble in the first variation (the solo 
cello against the Dulcinea theme), this 
might have been made under the most 
exacting recording-studio conditions. There 
is a magnificent breadth and shape to the 


work as a whole, every thread of material 


is clearly to be distinguished, and the 
playing « of the orchestra is splendid. (The 

‘magic horse’ variation has rarely been 
80 brilliant.) What strikes one afresh in this 
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new issue is the meticulous exactitude with 
which Toscanini followed every marking of 
the composer’s score—unlike Krauss, who 
sometimes departed from the strict letter to 
follow his own imaginative insight into 
Strauss’s thought. To take one example 
only: in bar 3 almost every conductor pulls 
up slightly on the first two quavers, whereas 
Toscanini takes them in strict time and 
keeps the poco rit. to exactly where it is 
marked, on the last two beats. One’s first 
reaction may be that this is almost too 
disciplined ; but as one becomes accus- 
tomed to it, it sounds more and more 
essentially right. ‘The same precision marks 
his treatment of crescendos and diminu- 
endos: in fact, comparing his recording 
with Strauss’s own (the old Decca-Polydor 
set), he is only slightly plus royaliste que le rot. 
The solo ’cellist shows himself an excellent 
artist throughout, particularly fine in the 
eloquent restraint he brings to Variation 5 
(the “‘ vigil’’): the viola soloist, on the 
other hand, is slightly disappointing. The 
maestro can be heard muttering something 
or other at the solo ’cello’s first entry and 
again in the epilogue: perhaps whole- 
hearted students of recorded curiosa may 
be able to distinguish what. Though the 
rather dry acoustics rob the strings of some 
of their warmth (this is particularly notice- 
able after re-hearing the Decca recording), 
they do not seriously detract from the 
profound pleasure to be had from this fine 
performance. L.S. 


STRAVINSKY. Le Baiser de la Fée— 
Complete Ballet. Cleveland Orch- 
estra conducted by Igor Stravinsky. 
Philips ABL3175 (12 in., 41s. 9d.). 


Stravinsky wrote Le Baiser de la Fée in 
1928, and I remember some enjoyable 
performances of the ballet at Sadler’s 
Wells before the war. The story derives 
from Hans Andersen’s “Ice Maiden”’, 
and is set in Switzerland, while the music 
makes use of tunes by Tchaikovsky to be 
found in his piano pieces ; for instance, the 
Humoresque, Op. 10, No. 2, Feuillet d’album, 
Op. 19, and Natha-valse, Op. 51. I hope 
that the sleeve, which I have not seen, will 
identify some of the others. All these tunes 
are translated into Stravinsky’s idiom ; 
none can be described as “straight 
orchestrations ”. Nevertheless the Tchai- 
kovsky influence is nearly always apparent, 
and not so much the influence of these piano 
pieces as of The Sleeping Beauty. ‘The opening 
of the third scene (‘‘ By the Mill ’’) is not, 
so far as I know, based on a Tchaikovsky 
tune, but the orchestral effect of slow chords 
on the wind under shimmering repeated 
notes on the violins immediately calls to 
mind the scene in which the Lilac Fairy 
leads the Prince through the trees to the 
palace. And there are other reminiscences. 
“Je dédie ce ballet”, wrote Stravinsky, 
**4 la mémoire de Pierre Tchaikovsky en 
apparentant sa Muse 4 cette fée, et c’est en 
cela qu’il devient une allégorie. Cette muse 
l’a également marqué de son baiser fatal 
dont la mysterieuse empreinte se fait 
ressentir sur toute l’oeuvre du_ grand 
artiste ”’ 


Stravinsky extracted a suite from the 
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score of this ballet and called it Diverti- 
mento. This has been recorded by both 
Ansermet and Markevitch, and it contains 
a little more than half the music. The whole 
ballet (which takes about 43 minutes) has 
not previously been recorded. Under the 
composer’s baton it receives an extremely 
precise performance, but one by no means 
lacking in feeling. Stravinsky has been 
fighting against his natural love of romantic 
music all his life, but here shows signs of 
giving up the struggle ; his affection for the 
Tchaikovsky idiom is constantly apparent. 
This is of course light-weight Stravinsky, 
but the curious amalgam of styles is both 
successful and attractive. The recording, 
like the performance, is very good indeed. 
R.F. 


TCHAIKOVSKY. Symphony No. 5 in 
E minor, Op. 64. Pittsburgh Sym- 
phony Orchestra conducted by 
William Steinberg. Capitol P8325 
(12 in., 41s. 84d.). 


TCHAIKOVSKY. Symphony No. 5 in 
E minor, Op. 64. Philharmonic 
Symphony Orchestra of New York 
conducted by Dimitri Mitropoulos. 
Philips SBL5205 (12 in., 33s. 84d.). 
Milan La Scala, Cantelli (10/52) ALP1001 
Hamburg R.O., Schmidt-Isserstedt (2/53) LXT2758 
Concertgebouw, Kempen (10/5 
Philharmonia, Karajan 
B.B.C. S.O., Sargent 
Berlin P.O., Fricsay (11/55) DGM18012 
Paris Cons., Solti (10/56) LX T5241 
Leningrad P.O., —— (12/56) DGM183388 

It is obviously impossible to recommend 
one version of the many listed above and 
say that that is the one everybody will 
enjoy most. But I can fairly say that of the 
two latest ones that by Mitropoulos is the 
choice. Steinberg is extraordinarily dull in 
this work, conscientious and faithful to the 
letter, indeed, but he quite failed to hold 
my interest. He is also recorded at a lower 
level and with less exciting immediacy, 
which doesn’t help him. 

Mitropoulos is certainly exciting and 
Philips’ recording (or should one say, 
American Columbia’s) is brilliant. He 
takes fast speeds in the outer movements 
and many will think them over fast, but 
there is at least no chance of getting bored. 
In the slow movement, begun by a most 
beautiful horn solo, the last drop of emotion 
is wrung out of the violin melody (and 
personally I am all for that). The Waltz is 
wayward, again some may think too much 
so, but it has wonderful grace. 

I wish there were more really soft string 
playing—at the start of the first movement’s 
allegro and again at the beginning of the 
violin tune. The recording is in general 
very good indeed, perhaps the best of any, 
even though the fff climax in the slow 
movement has had to be controlled by the 
engineers and doesn’t knock one out for ten, 
as it should (though the fff that comes later 
is rather better, oddly enough) and even 
though I didn’t think the standard quite 
kept up in the last movement, where the 
strings are often comparatively tneffective 
through too much care for the brass. 


But this is an outstanding issue and takes 
a place on the short list of recommendations. 
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M.M., who has previously reviewed records 
of this symphony, made a short list of 
Karajan, Sargent and Mravinsky and I 
would agree with this in general. I think, 
however, that Solti should be added. M.M. 
greatly commended the performance but 
didn’t like the sound of the French wood- 
wind. The performance is, indeed, superbly 
good and so is Decca’s recording and as far 
as I am concerned (and I imagine very 
many others) the only point at which I 
boggle at the wind sound is when the rather 
bassoon-like horn plays his solo at the start 
of the slow movement. But he does play it 
well and I find the rest of the performance 
an admirable balance between  well- 
considered interpretation and passionate 
rubato. Mravinsky and Méitropoulos fall 
into the possibly extravagantly over-done 
class: Karajan and Sargent into the much 
more controlled group. From which you 
may have some idea which to go for. But it 
must be said that neither of these last two 
gets a recording that is as exciting as the 
others. 

Of the others I myself cannot on a 
couple of hearings get used to Mravinsky’s 
extravagances, authentically Russian as 
they may be, and I prefer Mitropoulos for 
this kind of interpretation. But if you 
don’t mind French wind, try Solti and his 
admirable Decca recording. T.H. 


CHAMBER MUSIC 


BACH. Concerto in A minor for Flute, 

_ Harpsichord and Violin, BWV1044. 

Concerto in D minor for Violin, 

Oboeand Strings, BWV1060. Solisti 

di Zagreb conducted by Antonio 

Janigro. Vanguard PVL/7031 (12 in., 
39s. 114d.). 


Concerto BV V1060 : 
Ales, Pierlot, O.L. Ens., Froment 
(2/56) OL50074 
Feliciani, Shann, Basle Chmbr., Sacher 
56) NBR6028 
Milde, Beh, Stuttgart P.M., Reinhardt 
(8/56) PL9580 

Before Janigro introduced English audi- 
ences to his chamber orchestra this year, 
most of us had no more idea of soloists in 
Zagreb than we had of men in the moon. 
But, as this disc so clearly shows, the soloists 
are of first-rate calibre, and their ripieno 
colleagues are well above standard. They 
have chosen, for their début, to record two 
of Bach’s less familiar concertos, though the 
one for oboe and violin now has three rivals, 
and will soon be rated as “ popular ” rather 
than “ less familiar ”. It is in any case quite 
well known in its arrangement for two 
harpsichords, which is recorded on the Vox 
disc for the sake of comparison. There is 
little doubt about the superiority of the 
original version for oboe and violin: it is 
over the question of performance that the 
element of doubt creeps in. 

In his review of September 1956, R.F. 
felt that Sacher’s version was then the best. 
It is indeed excellent of its kind, though I 
find the acoustic a little dry and the record- 
ing too “ forward” in quality. Feliciani, 
I suspect, plays an _ eighteenth-century 
fiddle, which may be authentic but sounds 
at times rather uncouth to my ears. Listen, 
for. example, to the way he plays the 
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opening violin phrase in the slow movement: 


. there is no cantilena and less poetry. There 


is, however, a continuo. This movement is 
certainly the most difficult of the three as 
regards performance. Sacher’s team is too 
stolid, whereas the Vox disc is vitiated by 
a saxophonic oboe tone. Pierlot and Alés, 
on the Ojiseau-Lyre disc, give a thoroughly 
musical performance, with a nice blend 
between the two instruments, but the 
eccentric phrasing in the first movement 
will not commend this record as a whole. 
Janigro’s unnamed soloists (I could find no 
identification even in American catalogues) 
sustain Bach’s long lyrical lines with ease 
and understanding, and though a shade 
more of dynamic variation might be accept- 
able, this performance is undoubtedly the 
best so far available. The first and last 
movements are also well managed, with 
tempi that are traditional without being 
stodgy, and a good balance between soloists, 
strings, and harpsichord. I liked, too, the 
warm acoustic of the recording studio. 

In the triple concerto, the problem of 
balance is a little more difficult, but I think 
the correct solution has been found: violin, 
flute and harpsichord are treated as a self- 
sufficient trio, exactly as Bach does. The 
ripieno strings take second place (one of the 
results being that the pizzicato chords in 
the slow movement are not too obtrusive) 
and the result is eminently satisfying. 
Although I do not think of this work as one 
of Bach’s greatest, it is given here a sym- 
pathetic and accurate performance, often 
stylish, always musicianly. The violinist is 
presumably the same as he who plays in 
the D minor concerto, and once again he 
proves his mettle. The flautist is good, but 
could use more colour in his playing. The 
harpsichordist has ample technique, does 
not change registration too often, and apart 
from occasional patches of dull playing 
contributes a great deal to the ensemble in 
the way of firmness and vitality. Altogether 
this record is a very worth-while consider- 
ation for the lover of off-the-beaten-track- 
Bach. D.S. 


BEETHOVEN. String Quartet No. 8 
in E minor, Op. 59, No.2. Budapest 
String Quartet. Philips ABR4061 


(10 in., 30s. 11d.). 
Pascal Ot. (1/53) (N)CLP1206 
Hungarian Qt. (4/55) 38CX1236 


This is one of the hardest of Beethoven’s 
quartets to play, in some ways the most 
difficult of all. It is the first movement that 
is so elusive, and the Budapest Quartet have 
not wholly succeeded in it. I find it hard to 
express in words why the Hungarian 
Quartet seem more at home in this music ; 
I can only say that they are, and leave it at 
that. In the middle movements the slower 
tempi on the new disc are to be preferred, 
though in the slow movement the leader of 
the Budapest Quartet seems curiously 
unwilling to play his scale passages either 
evenly or rhythmically; for instance 
around bar 124. In the last movement his 
intonation falters here and there, though I 
must add that the rival version is almost 
equally imperfect in this respect. Normally 
I prefer the drier quality on the Philips 
Beethoven quartets to the more resonant 
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quality on the Columbia discs, but on this 
occasion the Budapest Quartet have been 
less favoured, and sound less natural than 
usual, This is a fine disc, but I think I would 
sooner have the Hungarians’ version, which 
incidentally is rather better value as it 
throws in the F minor Op. 95 quartet for 
another ten shillings or so. 

In any anthology of Bad Part-Writing 
by the Masters two passages in the slow 
movement of this quartet should surely find 
a place: bars 38-9 and 117-118. On each 
occasion in the space of about a second 
Beethoven contrives two ‘“ consecutive 


octaves ”’ and ends up on a chord in which 
the third (a note which the text books aver 
should not be doubled) occurs on no less 
than three of the four instruments. Need- 
less to say, the result is delightful. 


R.F. 


BEETHOVEN. String Quartet, No. 15 
in A minor, Op. 132. Hungarian 
String Quartet. Columbia 33CX1460 
(12 in., 41s. 84d.). 
Pascal Qt. (11/53) (N)CLP1218 
Griller Qt. 7/51) LX T2578 
Budapest Qt. (7/56) ABL8182 

With this record the Hungarian Quartet 
complete their cycle of the Beethoven 


quartets ; in this country that is, for the 


' whole set has been available in America for 


some time. Though these players have been 
criticised for excessive speed in many move- 
ments, and the recordings (some of them) 
for excessive resonance, the set as a whole 
would be an enviable possession. In 
criticising records it is all too easy to lose 
sight of the fact that it is the music that 
matters most, and it must be said that for 
anyone whose aim is to get to know some 
of the greatest of all chamber works these 
performances wil] give endless pleasure. 
On this final disc the Hungarian Quartet 
offer what is for the listener a work of some 
difficulty, with a rather dry scherzo, and a 
very long and sustained slow movement. 
The outside movements with their lovely 
lyrical themes are more immediately 
attractive, but a mood of melancholy 
pervades the whole work, and indeed helps 
to bind it into a unity, and the listener may 
well find that he does not get to grips with 
this music until he has heard it several times. 
Consciously or unconsciously, the Hun- 
garian Quartet try to relieve the strain by 
taking these middle movements faster than 
usual, and indeed faster than the other 
combinations listed above. The scherzo 
comes off very well, and returning to the 
Budapest version I became conscious of 
numerous small would-be-expressive | 
‘“‘ bulges” on various notes in the first 
violin part; I prefer the quicker and less 
arty performance of the Hungarians. But 
in the slow movement they really are too 
quick. Molto adagio can only mean one 
thing: very slow indeed. As in the 
Cavatina in the Op. 130 quartet, these 
players cannot bring themselves to play 
Beethoven’s slowest and most sublime musi¢ 
as he wanted it, though they nevertheless 
make some of it sound very beautiful. The 
recitative leading up to the finale has the 
right dramatic touch, and the finale i 
is splendidly done—except that here 
there the leader gets an attack of the 





